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Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four years these pictures have appearea 
in this paper, and their excellence has been universally com- 
mented upon. We have recetved numerous orders for elec- 
trotypes of the same, and publish the subjoined list for the 
purpose of facilitating a selection. 


A new name will be added every week: 


Adelina Patti, Clara Morris, William Mason, 
Sembrich, Mary Anderson, P. S. Gilmore, 
Scalchi, Sara Jewett, Neupert, 


Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 


l'rebelli, 

Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 


Rose Coghlan, 

Chas. R. Thorne, Jr., 
Kate Claxton, 
Maude Granger, 


Nordica, Fanny Davenport, Antoine de Kontski, 
Josephine Yorke, Janauschek, S. B. Mills, 
Emilie Ambre, Genevieve Ward, E,. M. Bowman, 


Otto Bendix, 
W. H. Sherwood, 


Emma Thursby, 
Teresa Carrefio, 


May Fielding, 
Ellen Montejo, 


Kellogg. Lilian Olcott, Stagno, 
Minnie Hauk, Louise Gage Courtney, ohn McCullough, 
Materna, Richard Wagner, Ivini, 
Albani, Theodore Thomas, ohn T, Raymond, 


ester Wallack, 
McKee Rankin, 


Annie Louise Cary, 


Dr. Damrosch, 
Lena Little, i 


Campanini, 


Murio-Celli, Guadagnini, Boucicault, 
Chatterton-Bohrer, Constantin Sternberg, Osmund Tearle, 
Mme. Fernandez, Dengremont, Lawrence Barrett, 
Lotta, Galassi, Rossi, 

Minnie Palmer, Hans Balatka, Stuart Robson, 
Donaldi, Arbuckle, James Lewis, 
Marie Louise Dotti, Liberati, Edwin Booth, 
Geistinger, Ferranti, Max Treuman, 


C, A. Cappa. 
Montegrifio. 
Mrs. Helen Ames, 


Anton Rubinstein, 

Del Puente, 

Joseffy. 

Mme. Julia Rive-King. 


Catherine Lewis, 
Blanche Roosevelt, 
Sarah Bernhardt, 


Titus d’Ernesti 

HEN a composer takes up the various journals the 
W morning after a new work of his has been per- 
formed, he must feel like expressing himself as Mary Ander- 
son recently in London: “ As for the criticisms which 
are written about me, they are so conflicting that I think it 
better, on the whole, not to read any of them.” As for our- 
selves, we do not object to a variety of opinions being writ- 
ten and published, but we do assert that it is very painful to 
see the number of criticisms printed that have evidently been 
written by those who have a very limited, if any, knowledge 
of music, Here is the rub. Impartial and able criticisms 
are always in order, but not those that come from ignorance. 





did 


- 


ERSONS of an inquiring turn of mind have come to the 
conclusion that animals form an important element in 
We have the elephant in the 


P 


the spectacle of many operas. 
fourth act of “ L’Africaine,” in “ Tannhiiaser ” and “ Rienzi’ 
by Wagner; in Petrella’s “Marco Visconti” and Halévy’s 
“The Jewess” horses are called into requisition; in “ Lo- 
hengrin ” the swan charms us, while in the “ Nibelungen’ 


sciitz” an eagle is seen on the stage. Many other operas 
might be named to show that composers have relied upon 


fects. The subject is one of some interest, and deserves to 
be thoroughly investigated by Mr. Bergh’s society. 


~ 

N eminent composer and pianist once said that it would 

be well for the majority of pianists to have pianos to 

play upon minus pedals. Every intelligent critic will sub- 
scribe to this statement, and will frankly express his belief 
that the modern abuse of the piano-pedal is not only wide- 
spread but continues on the increase. Of course, musicians 
are aware that most pianists have no knowledge of harmony 
whatever, and, therefore, use the pedal without the discrim- 
ination and intelligence which such knowledge would impart 
to them, Jumbling harmonies promiscuously cannot dis- 
guise from knowing ones defective execution. Those whose 
execution is not defective need not ruin their playing by a 
bad use of a very useful mechanical appliance. 


ONDERS will never cease. What can be more re- 
markable than to find an operatic star singer de- 
nouncing the star system and all its evil consequences; and 
yet this is precisely what Signor Campanini is just reported 
tohave done. Referring to the possibility of his becoming, 
the new manager of the Metropolitan Opera House, he is 
said to have remarked to a 7zmes reporter : 
“One thing, though, I am certain of, and that is there 
will be no stars. I shall have no stars: A good company, 
and that is all. Everything will be on a grand scale and 
popular prices will be charged. The stars get too much 
money entirely. I wish the stars would go the deuce, myself 
as well. Why, it is a perfect shame the large salaries they 
command, Just think of Patti getting $5,000 a night. It is 
enormous! The whole company have to work just for the 
stars and the manager.” No doubt Signor Campanini means 
every word of this, but knowing ones will at once exclaim 
that the tenor is now no longer a star himself, and has, 
therefore, no reason to urge the superiority of the star sys- 
tem over all others. 








The Teachers’ Association of the City of New York 
held a Washington’s Birthday reception in Steinway Hall at two 
o’clock on last Friday afternoon. A pleasing entertainment was 
arranged, including a soprano solo by Miss Henrietta Beebe and 
a harp solo by Miss Maud Morgan. 








roe <> — 





John Hullah, LL.D., the well-known musician and 
teacher of singing, died in London on last Friday, in his seventy- 
second year. Mr. Hullah was born in Worcester, and studied 
under Crevilli at the Royal Academy of Music. His first com- 
position of any prominence was the music to Charles Dickens’s 
opera, ‘‘ The Village Coquettes.” In 1840 he established a sys- 
tem of music, and began his work of popularizing music among 
the middle classes. St. Martin’s Hall, which was built for him in 
1847, was destroyed by fire thirteen years later, and his friends, 
as a mark of esteem and sympathy with his misfortune, presented 
him with a handsome testimonial. He was Professor of Vocal 
Music and of Harmony in King's, Queen’s and Bedford colleges, 
London ; organist of Charter-House, and conductor of the orches- 
tra and chorus in the Royal Academy of Music. In 1872 he was 
appointed Musical Inspector of the United Kingdom. In 1874 
he resigned the position of Professor of Vocal Music at King’s 
College, London. The degree of LL.D. was conferred on him 
by the University of Edinburgh in 1876, and the following year 
he was elected a member of the Royal Academy of St. Cecilia at 
Rome, the oldest musical institution in Europe. 


-_ 


——tThere can be no question about the influence of music 
upon the processes of thought and emotion ; and disease, we know, 
is very largely a matter of thinking and feeling. Why, then, 
should not disease be checked and controlled by the application 
of a concord of given sounds as well as by the swallowing of a 
prescribed course of pills or powders? In many cases, per- 
haps, what we call disease is only a longing for harmony and 
melody, a reaching out after something pleasant to listen to. It 
may be, if we but knew it, that often when we think we require 
calomel, quinine, or podophyllin, we really need to have ‘* The 
Arkansaw Traveler” executed for us on a violin, or ‘‘ Peek-a- 
Boo” warbled for us in a voice adapted to the emergency. Her- 
bert Spencer has analyzed this mysterious connection between 
music and the scheme of feeling in a very profound and skillful 
manner. He does not go quite to the extent of recommending 
music in place of ordinary medicine, but his theory evidently 
tends toward such a result. Every mental excitement or emotion, 
he declares, is accompanied by a corresponding muscular action, 
and the finer and loftier feelings find expression through the mus- 
cles that are exercised in the production of music. The philos- 
ophy of treating neuralgia with a tuning-fork obviously rests 
upon the same principle which Mr. Spencer here announces, and 
we have but to pursue it to its legitimate conclusion, and it is 
bound to justify the doctrine that in music lies the true secret of 


Flute” we find a whole collection of animals, such as a large 
serpent, lions, elephants and birds, while in “Der Frei- 


numerous beasts to aid them in the production of their ef- 











THE RACONTEUR. 
> 
ASKERS of high and low degree made the Lie- 
derkranz ball at the Academy a brilliant spectacle that 
reflects artistic credit on the society. 

The Raconteur was present, disguised in a swallow-tail coat as a 
gentleman, and saw sights to make an old man young and a 
young one feel exceedingly frisky. 

In the discharge of his professional duties, he laments to con- 
fess that he has taken in ‘‘ severial” balls in his time, even those 
which are suspected of being carried on under Gallic auspices. 

On these occasions he has been pitifully shocked by the element 
of abandon that has animated the heels and figures of the merry 
dancers, until prudence has been thrown to the winds and un- 
limited quantities of champagne and beer have been drunk, 

This is all very naughty, and so the highly proper taste of Zhe 
Raconteur was gratified by the pure fun and enjoyment of the 
Liederkranz ball, where the dresses were gay and gorgeous enough 
for the wildest dreams of fairyland, and the maskers, in their 
grotesque and winsome costumes, interested the eye and held it 
spellbound with delight. 

The German element predominated, and its characteristic fea- 
tures were never displayed to more striking advantage. 
The staid citizens whose pockets are fatly lined with green- 
backs and coupons brought their comely wives and rosebud 
daughters, and wealthy Americans, whose names are known 
throughout the nation, danced with these charming creatures and 
made them blush with their skilfully-turned compliments. 
The ball was aristocratic in the best sense of the word, and 
although there were no snobs present, as far as The Raconteur 
could distinguish with the aid of a double-barreled field-glass, the 
best families were, and requested him not to mention their iden- 
tity after they had unmasked. 
Their wishes shall be respected out of deference to them and 
because this column wouldn't hold them all comfortably. 
Commend us to the Liederkranz for a jolly good ball, as full of 
life as a robin and as dazzling and picturesque as heart could 
wish. 
While every fashionable caprice is respected in its conduct, it 
loses none of the mental healthfulness of a great, joyous social 
gathering in which French impurities are conspicuously absent. 
Sa 
Another big ball that has also set the town by the 
ears was the Arion, that chose the shades of Madison Square 
Garden, sacred to the prize fighter and the tireless six-day-walker, 
for its presentation to the public. 
There were Germans and Germans at this scene of festivity 
also, but there was more Frenchiness about the pretty waltzers, 
whose twinkling feet set the hearts of susceptible youths a-throb- 
bing. 
Whether it was the coarser air of the Garden as contrasted with 
the Academy that made all the difference between these two balls 
is a problem too deep for the unphilosophical brain of 7%e Racon- 
teur to solve, but certainly there was a difference. 
It was seen in the daring trespassing by lovely maidens beyond 
that narrow line that separates dérolleté dressing from that attire 
which can be classified only as wicked ; in alluring glances that 
invites one to seek an introduction, and in a general tantalizing 
make-up that made many damsels seem to have been just trans- 
planted from the enchanted gardens of Paris. 
No wonder the boys found the Arion Society a genuine carnival 
of fun, and that their delight knew no bounds when from out of 
the great Heidelberg cask there trooped forth a gallant array of 
harlequins, punchinellos, jesters and the rest that attended the 
gaudy chariot of the flower-bearing Arion. 
For after their disappearance came the beginning of the rare 
sport of the evening when mad hilarity reigned with unquestioned 
sway. 

















— —Seifiora de Salazar, a Cuban pianiste of merit, will give 
a matinee recital at Steinway Hall, on Tuesday, March 4, with 


able assistance. 
——_—— 


——‘ Armonipiano” is the name of a new instrument 
used at the Royal Conservatory of Music, Milan. It seems to be 
the joint production of Caldera, Ricordi and Finzi. // Trovatore 
says it should enter every family, as it has overcome the ques- 
tion of continued tone and expression. The first inventor of the 
‘* Armonipiano” was Caldera, of Torino, but Ricordi and Finzi 
seem to have perfected it in conjunction with their own instru- 








In the “ Magic 


there is the large horse of the Wadkure. 


dealing with sickness. —S¢. Louis Globe-Democrat, 





ments. Perhaps the invention will reach this eqyatry. 
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Italian Singers Made to Order. 
R. CARTER MOFFAT, a Fellow of the Royal 
Meteorological Society, has invented, so he claims, accord- 
ing to the Pall Mall Gazette, after nine years of study, an instru- 
ment which he calls the Ammoniaphone. 

This contains an absorbent material saturated with peroxide of 
hydrogen combined with condensed ammonia and other ingredi- 
ents, through which a current of air is drawn into the lungs. This 
combination is said to produce a highly concentrated artificial Ital- 
ianized air. Dr. Moffat’s voice, he declares, was originally very 
weak, harsh and devoid of intonation. Now, through the use of 
the ammoniaphone, it has become a pure tenor of extraordinary 
range. After the doctor had experimented on himself for four- 
teen days his chest expanded over half an inch, and a feeling of 
increased lung space and of power of voice attended this, which 
has since then been maintained. Experiments made upon choirs 
in Scotland have met with extraordinary results. 

Such is the tale of another invention in this age of wonderful 
inventive results. The effects which the ammoniaphone is found 
to bring about, if it be all which it is claimed to be, are so far- 
reaching that one must pause and hold his breath before one be- 
gins to compute them. 


Evidently the new instrument has no limits of power. Its first 


not bare it, but flood it with them. 





| 
| 
| 
| 
| 


hitherto looked with envious eyes upon the favored tenor, with his | 


applauding audience, his good roles, and his good salary, will now 
rush for an ammoniaphone. Only afew months of patient, quiet 
breathing and he becomes a tenor of pure and resonant voice ; 
no longer compelled to wander in the mazes of the lower register, 
he hereafter shall live on the topmost shelf of high Cs; he 


the realm of song. 
And the basso, he whose opportunity comes so seldom, who 


Mefistofele, he, too, will put on his high beaver hat, rush to the 
nearest drug-store and buy unto himself a telephone—beg pardon, 
another kind of phone. This time he does not take aromatic 
spirits of ammonia in vichy. No! he takes ammonia straight— 
not on tick, but on phone! Then he hies himself away to his 


form themselves into instructors in the ammoniaphone. There 
is danger, of course, that novices in the use of the instrument 
will became all voice, and as lovers of opera like to see the singers 
thereof, a little bodily presence should be preserved in order that 
the artist may give a proper dramatic effect to his or her interpre- 
tation of the role. 

There is one danger to be apprehended from the new discovery. 
Every one using it is liable to get high Cs entirely. It would be 
much better to get only half seas over at first. Such points will 
be determined, however, upon further test of the instrument. 

Dr. Moffat pays nothing for this notice. 


“The Merry War.” 

HE MERRY WAR” is running to crowded 

houses at the Casino, and will so continue, beyond 
doubt, for the season contemplated for it—one hundred nights. 
The opera as mounted and with the cast of characters assigned 
to it deserves such a success. 

First of all, the scenery is attractive ; and then the costuming 
The military divertissement in the last act 
The cos- 








66 


is a triumph of art. 
affords one of the prettiest scenes set on the stage. 
tumes of the soldiers are beautiful, the effect is heightened by a 
judicious use of lights, and the military drill and evolutions are 


effect, then, will be to bear the whole market of tenor voices— | done with a precision which invariably evokes applause and an 


Every baritone who has | 


encore. 
The cast of characters is, as a whole, one of the best yet pre- 


sented at the Casino. The bright, particular star is undoubtedly 


| Mr. Frederick Leslie. In Balthazar Groots, the tulip planter from 


Holland, Mr. Leslie gives us the second of his impersonations at 
the Casino. He is equally happy in the new role as in the char- 
acter of General Ollendorf, in the ‘‘ Beggar Student.” The char- 


shall trill arias with prima donnas ; he shall soar where he will in | acters are totally different, yet Mr. Leslie bridges the chasm with 


| effective ease. 


In the new role he gives additional proof of a re- 
markable command of voice and of the resources of gesture which 


only has a fair chance when he appears in the malignant guise of | Make him an admirable mimic and a capital comedian. 


There constantly crops out in Mr. Leslie’s acting some little 
touch which demonstrates not alone his comprehension of the 
character he is presenting, but also his ability to do just the thing 
which will present to the audience a clear idea of the amusing 


| traits of the character. 


room ; he thrusts the phone down his throat until it makes him | 


sick ; but he careth not for that; he may gurgle and gurgle and 
gurgle, yet he is happy ; he is on the short cut to a new voice, to 
a new life, to an independent fortune ; he will see high Cs within 


tries his voice. A change already! He can go one note higher 
than ever before! And how his tones have already mellowed ! 
How the vocal powers have become clarified—no, ammoniafied, 
Italianized, peroxide of hydrogenized ! 

It will be a great day for Ireland. To Italy in a few minutes 
by the ammonia express ; no stops, except to record one note 
higher than at the last halting-place. 

The basso and the baritone, however, will be nowhere in the race 
compared with the broken-down singers who will fly to the am- 
moniaphone as theirrefuge and their strength. ‘‘ Unto thee will 
I cleave” will be their cry. Campanini will take unto himself 
new legs and forget his ankle and his gout. He will not wait to 
send an order; he will go in person. The only drawback for 
him will be the thought that Stagno may do likewise, and so get 
breadth of voice as well as height. Campanini’s sole hope 
will lie in going in with Dr. Moffat and then inserting a clause 
in all contracts that nobody shall sell a phone to anybody else 
who will not agree not to sell a phone to Stagno. 

The happiest man over the new instrument will be Col. 
Mapleson. Indeed, judging from some of the tenors he has 
brought to this city in the past season, one might suppose that 
the gallant colonel had learned of the ammoniaphone and had 
tried it on Bertini and some others ere it was perfected. Possibly 
one reason why the Colonel did not put on a wooden horse for an 
Italian tenor was the apprehension that there would be a kick some- 
where in the working of the newinstrument. The ammoniaphone, 
although capable of transforming the lowing of a cow into the 
melodious notes of a prima donna, has not yet been known tocon- 
quer wood. There is nothing like a good trial, however, to test 
the value of anything. 

One great result to follow the introduction of the new instru- 
ment will be worse on the bassos and the baritones than they 
imagine. There is no doubt but that it will bring the tenors 
down to their level. But what a level! Every man can then 
have a tenor voice. There will be so many of such voices, pure, 
broad and of wonderful intonation, too, that managers can get 
them by the cartload. Result, tenors can be hired for a dollar a 
night. The tenors then will wish to heaven that they were 
bassos or baritones ; for the latter two classes will all have be- 
come tenors; and there is no proof yet that when one once be- 
comes the possessor of a tenor voice that he can go back to the 
state of a basso or a baritone. 

We, therefore, advise all bassos or baritones to remain where 
they are for the present ; await developments ; there is money in 
waiting. 

The same advice is extended to contraltos who would fain have 


pure soprano voices. There will be a rush for the ammoniaphone 


and the soprano market will be flooded, too. So, keep your bird | 


in the hand until you are sure that the bird in the bush wont fly 
away. 

The new phone is destined to prove a destroyer of conserva- 
tories and the death of teachers of vocal music. The only thing 
for those employed’in conservatories of music to do is to trans- 


| tors as well as himself. 








Ideas are one thing and the execution of them another. Mr. 
Leslie is a practical inventor, whose ideas benefit his audi- 
And Mr. Leslie is not limited in his 


ideas as are some actors who are making great pretensions. He 


twenty-four hours or burst the ammoniaphone in the attempt ; he | is easily at the head of his line of business. 


already feels his chest expanding ; he takes out the phone and | 
| His enunciation is improving somewhat, yet he still manages to 


Mr. William T. Carleton is singing well as General Spinela. 


conceal his voice a good deal under a bushel. 

Signor Perugini is happily cast for the Marguis. He 
is something too spontaneous, perhaps, at times, yet he pre- 
sents the peculiar foibles of the eaves-dropping, loquacious and 
love-your-neighbor’s-wife nobleman in a highly satisfactory 
manner. 

Miss Lilly Post, it goes without saying, makes a charming 
Violetta, She dresses the part in excellent taste, with glorious 
costumes—especially in the last act—and all in all proves her- 
self a dashing, piquant, interesting widowed countess. She has 
a sweet, pure voice, which makes up admirably the complement 
of demands upon the character. 

Miss Mathilde Cottrelly keeps up her reputation fully as a capi- 
tal actress. As Z/sa, the wife of the Dutch tulip planter, she 
forms an admirable better-half under the distressing conditions 
which make her husband the apparent lord of another woman. 
The fun of the opera centres around Salthazarand L£isa, and 
Miss Cottrelly sustains the glory of the marital situation in a de- 
lightful way. 

Miss Gertrude Orme makes a very good Artemesia. She has a 
sweet voice, and her singing is full of expression while her act- 
ing is decidedly refined, perhaps, somewhat too refined for the 
demands of the role. 

Miss Rose Beaudet isa pretty and attractive Captain of the 
Guard. The opera is now running smoothly. To see and hear 
it is an artistic treat. 


“The Princess Ida.” 
HE elements entering into the success of any work 
upon the stage are so varied, that itis often difficult to hunt 
them down. It is plain, however, that Gilbert & Sullivan's 
latest production would not run more than two weeks, were it 
not Gilbert and Sullivan’s opera. 

As it is, they have a following, a c/ienté/e in this city whose 
curiosity must be exhausted before the run of the opera will come 
to an end at the Fifth Avenue Theatre. This element of curi- 
osity will, therefore, in all probability, be the principal factor in 
giving the work a successful run—if it gets it. 

The music here and there is pretty, effective, and it might be 
charming if it had tone basis enough to give it force. As it is, it 
simply reminds {one of something else which Sullivan has 
written before. Reminiscences of ‘‘ Patience” and ‘‘ Pinafore” 
are constantly recalled. One of the dainty airs of the new opera 
reminds one emphatically of one of the most popular airs of 
‘* Pinafore.” 








Were this music—much below the standard of that of ‘*Io- | 
lanthe "—accompanied by a really brilliant Gilbertian libretto, | than as a German composer that Liszt figures in a programm: 
with good motives, pleasing satire and effective situations, the | 
| Wagner, indeed, on one side, and German opera, as a form of 


art appealing to all Europe, would scarcely have any exis- 


opera might be worth a good deal for money-making purposes. 
One is inclined to wonder, after going over the libretto, if Gil- 

bert has not at last exhausted his vein of gold or silver. What- 

ever might be done with travesty upon Tennyson's poem, the 





theme has not been effectively handled. The metaphysical 
labyrinth of the may, can or must and the might could, would or 
should may be happy subjects of philosophy, and might supply 
joy to the habitues of Academe, yet by no possible means can 
they be properly applied to the demands of a comic opera. Our 
average human mind cannot comprehend the joyful blending of 
philosophy and humor sought in such a subject. 

Blank verse is very attractive in Tennyson for those who ad- 
mire him, but even when turned to comic opera use by a Gilbert 
it can hardly be employed to advantage in the long addresses of 
the Princess Ida. Mr, Gilbert has failed to make it interesting. 

A strong cast might possible make ‘‘ The Princess Ida” a suc- 
cess, for despite its faults, the opera undoubted has some 
marked merits. The three sons of Xing Gama are efiectively 
used; and the knock-kneed, querulous old Aing is a good 
character, yet it is not used enough to make him of much advan- 
tage in keeping up the interest of the work. 

Mr. J. H. Ryley makes old Gama very funny, yet he smacks a 
good deal of some of Mr. Riley’s former characterizations, notably 
the Chancellor in ‘‘Iolanthe.” Xing Gama does not run through 
the thread of the story enough tomake him really useful. Yet, of 
course he could not well be in Castle Adamant with the women 
given to philosophy. 

He must struggle on the outside, and so the audience loses a 
good deal of fun. The exigencies of the plot and plan of the 
work demand this. 

The rest of the characters would really realize little notice, were 
it not for the prominence given some of them in the cast. 

Mr. Rising makes his Cyri/ too coarse, loud and cheap. 

Mr. Lang surpasses him in that respect as Florian. 
Mr. Wallace McCreery sings well as Hilarion. 
look a little more closely to his pronunciation of such words as 
wrestling and dessert, Mr. McCreery has good material in him ; 
he will gradually work off excrescences and make up deficiences. 

Signor Brocolini makes a manly King Hildebrand and sings his 
lines with a rich, full and resonant voice. 

Miss Cora Tanner, the Princess Jda, is pretty and dresses the 
part well. Her voice is sweet and clear, yet it is limited decidedly 
in register, breadth and volume. 

Miss Severien Reynolds presents a good ideal Lady Blanche, 
with her hard-lined character and greed of power. 

Of the minor characters Miss Hattie Dolaro is particularly de- 
serving of notice. Her Melissa is pretty and piquant ; her voice 
is pleasing and her acting equally so. 

The great element lacking in the whole cast—aside from Mr. 
Ryley—is dash, expression, that peculiar something which makes 
This fault may lie largely in the opera itself, but it is 
Actors and actresses and 


He should 


a work go. 
certainly complemented by the cast. 
singers of limited resources seldom if ever make a success of the 
best works. 

Mr. Stetson must look to his cast and follow in the steps of the 
Casino management if he wishes to deserve success in comic opera 
and to get it. 

Beautiful scenic effects in scenery and costume are well enough ; 
a good cast is a vast deal better. It costs more to be run; but 


Messrs. Goldmark and Englaender’s new comic ope- 
retta, ‘‘1776," was to be produced at the Thalia Theatre on 
Tuesday evening. 

- —_ 

An entertainment was given at Chickering Hall on 
last Thursday evening, under the auspices of the Young Men's 
Hebrew Association. The programme was enjoyed by a large 
audience. The Wetzler children played with taste on the piano 
and organ, while the songs by Miss Belle Beringer, an organ solo 
by Professor A. J. Davis and humorous recitations by Charles 
Roberts, Jr., were all received with applause. 

- > 

Herr Richter, by an arrangement which may now be con- 
sidered definite, is to find hospitality this year at the Royal It- 
alian Opera. From Easter until the end of May Mr. Gye’s 
magnificent theatre will be reserved for Italian opera. But 
for six weeks during the months of June and July Italian per- 
formances will be given four times a week ; while on the two 
vacant nights (Wednesday and Friday) German operas will be 
played. The orchestra will be that of the Royal Italian Opera 
than which Herr Richter could scarcely desire a better; and 
among the artists who are expected to take part in the Ger- 
man as well as the Italian representations Mme. Albani and 
Mme, Pauline Lucca are named. The general director of the 
German performances will be Herr Franke; and in the pre- 
liminary programme which he has just put forth no fewer 
than ten operas are promised, of which as many as five 
(‘*The Flying Dutchman,” *‘ Tannhiuser,” ‘‘ Lohengrin,” 
‘‘ The Meistersinger,” and ‘‘ Tristan und Isolde”) are by Wag- 
These will be supplemented by Weber's ‘‘ Der Frei- 
Liszt’s 


ner. 
schiitz” and ‘‘Euryanthe,” Beethoven's ‘ Fidelio,” 
‘** St. Elizabeth,” and Mr. Villiers Standford’s ‘‘ Savonarola.”’ 
Whether the works of Liszt, a Hungarian, and of Villiers 
Stanford, an Englishman, can be accepted as thoroughly Ger- 
man are questions which need not be too pressingly asked. 
Itis probably, however, as a Wagnerian enthusiast rather 


which is so largely made up of the works of Wagner. Put 


tence. Its repertory would consist of Beethoven’s ‘‘ Fidelio ” 


| and Weber's ‘‘ Der Freischiitz.”—5S¢. James's Gazette. 
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PERSONALS. 





ALBERT HOLDEN’S LECTURE,—Albert Holden, the well- 
known musician and organist, delivered his lecture entitled 
** Music as an Educator,” on Monday evening last, before the 
Chapin Literary Association, in the Church of the Divine Pater- 
nity. He was assisted by four well-known singers. Mr. Holden’s 
lecture is filled with valuable thoughts, and should be heard 
oftener. 

A HARMONIOUS PaIR,—Miss Alvia Faunce, the pianiste 
of the Boston Concert Company, was recently married in North 
Carolina, to Mr. Smith, agent of a piano company. 

HARLEY's LUCK.—Mr. Harley, the tenor, who was dis- 
missed from the Royal Comedy Theatre for singing, as was 
alleged, out of time, brought suit for damages against the director, 
Alexander Henderson, and has recovered $1,250. 

FALKA'S TITLE ROLE.—Mme. Cecile Fernandez has 
been re-engaged by John A. McCaull to create the title role in 
** Falka,” at Haverly’s Theatre, Philadelphia, on March 3. She 
has gained a good reputation as an artiste while she has been 
here. 

A SUCCESSFUL PLAYER.—Carl Faelten, the pianist, was 
some years ago one of a concert company with George Henschel, 
who traveled through Europe. His playing in Baltimore and 
Boston has been so successful that we hope to hear him in New 
York shortly. 

GOLDMARK Busy.—Carl Goldmark is occupied with the 
composition of a new opera, “‘ Attila,” the libretto of which is by 
Lipiner. 

EssipOFF’S HUSBAND.—Theodore Leschetitzki, the cele- 
brated pianist and teacher at Vienna, the husband of Mme. Essi- 
He received an 
invitation from Joseph Joachim to play with orchestra at a concert 
of the Berlin Song-Academy, of which Joachim is the conductor. 


poff, will soon play for the first time in Berlin. 


IN MEMORIAM.—Alexander Siloti, the eminent Moscow 
pianist, has established at the Weimar Conservatory a Nicolaus 
Rubinstein memorial prize, in honor and remembrance of his 
lately deceased teacher. 

BRAHMS IN BERLIN,—Johannes Brahms was recently in 
Berlin, where he took part in the iast Willner concert. 

RICHARD LEvy’s DEATH.—Herr Richard Levy died lately 
at Vienna, where he had been stage-manager for many years of 
the Imperial Opera. He was the singing teacher of Lucca, Sem- 
brich and Mallinger. 


Mr. CHILD’S RELIC.—George W. Childs, of Philadel- 
phia has just purchased |om Moore's harp, upon which the poet 
played the melodies wedded to his verses. The harp is scarcely 
a foot high, and stands upon an ebony base, while its tones are 
still sweet and mellow, Itis a very precious relic, and much 
valued by Mr. Childs. 

Frank W. Tubbs, the conductor of 


»f Buffalo, deserves mention for his services 


MERITED PRAISE. 


the Cecilia Society, 


in that capacity to the cause of art. He has given his time 
gratuitously to the elevation of the society musically, being satis- 
fied that he has done the work with a good heart, and achieved 
more than excellent results. 


CARTER DISPLACED 
at Plymouth Church, Brooklyn, by Walter Damrosch, son of Dr. 
Of Mr. Carter's ability as an organist there 


Henry Carter will be superseded, 


Leopold Damrosch 
can be no two opinions, and his talent for training boys’ and la- 
dies’ voices was thoroughly displayed when he was at the Cin- 
cinnati College of Music. George Ward Nichols referred to 


this especially when he wrote, a short time ago, to Mr. Carter. 
MME. SAROLTA'’S DEATH.—From Paris the announce- 
ment is received of the death of Mme. Sarolta, who, a decade 
Mme. Sarolta after- 
ward married the baritone, M. Devoyod and then retired from 


ago, was a popular artist in Italian opera. 


the stage, having obtained an excellent connection as a teacher of 
singing 

A WELL-KNOWN MUSICIAN.—Among the English musi- 
cians who deserve mention is James Lowe, who is well known in 
the north of England. He has acted in the capacity of conductor 
of orchestral and vocal societies, and has succeeded in giving 
many excellent concerts. As a business man he has been very 
successful, being now the sole proprietor of the flourishing firm of 
Hime & Addison, Manchester. He was in this country last year 
and hopes to visit it again before long. 

TRIUMPH.—Signor Gazarre, the 
1a furore in Paris by his recent appear- 
at the new Italian Theatre, under the 
management of the baritone Maurel. At first the audience did 
not quite understand his style and method, but by the time the 
third act was reached it broke out into the most enthusiastic 
The tenor was literally crowned on the stage. 


GAZARRE'S GREAT 
Spanish tenor, has createc 


ance in ** Lucretia Borgia,” 


plaudits. 

HOPKINS GIVES FESTIVALS AND WRITES LETTERS.— 
Mr, Jerome Hopkins continues to give his Orpheon Festival Con- 
cert combined with his opera ‘‘ Taffy and Old Munch.” He has 
lately also dabbled in letter-writing (see Albany Zvening Union, 
February 11), expressing himself in language more bold than ele- 
gant on the subject of criticisms. The late H. C. Watson, and 
A. C, Wheeler, Freund and others receive some flattering notices 
from Hopkins. 


His DEATH LAMENTED.—Senor Santesteban recently 


highly esteemed throughout Spain as a composer of sacred music. 
He wrote also a great many original secular melodies, and restored 
numerous ‘‘ people’s songs,” which, in the course of time, had 
become changed from what they at first were. 
CONNIE REEVES’s DEBUT.—Miss Connie Reeves, the 
daughter of Sims Reeves, the famous English concert singer, re- 
cently made her début at the Theatre Royal, Brighton, England, 
in the opera ‘‘Guy Mannering.” She is reported to have only 
a mediocre soprano voice, but a very pleasing stage appearance. 
FREDERIC ARCHER’S RETIREMENT.—Mr. Fred. Ar- 
cher, organist of the Incarnation, Madison avenue, will not re- 
new his contract, and retires from the post on the first of May, 
mainly on account of the greatly reduced salary that will in future 
be paid. He will be succeeded by a lady. 
WELL MATED.—Miss Okey, a pupil of Vladimir Pach- 
mann, the famous pianist, is delighting the London musical 
world by her marvelous rendering of Chopin's compositions. As 
will be remembered, Miss Okey is to be the wife of M. Pach- 
mann, so that Chopin will have in them two sympathetic adorers 
of his creations. 
A ROYAL PRESENT.—Tenors are often honored by the 
exalted personages of the world as well as prima donnas. Re- 
cently the tenor Tamagno was sent a buck, shot at one of the 
King of Italy’s shooting parties. The king sent the buck him- 
self, 
NILSSON’s GOOD SENSE.—Mme. Christine Nilsson will 
not return to Europe at the close of Mr. Abbey’s American sea- 
son. She has accepted an engagement to give a series of concerts 
under Theodore Thomas in May and June, and it is not unlikely 
she may remain in the United States till next year. Of course, 
Mme. Nilsson knows full well that every American dollar counts, 
and that in Europe they go much farther than in this country. 
The more she can earn, therefore, the better. 


GLEASON’S ENGAGEMENT.—Frederic Grant Gleason has 
been engaged by the directors of the Hershey School of Musical 
Art, to deliver a series of lectures in the class room on Thursday 
afternoon. The subjects chosen are ‘‘ The People’s Song 
(Volkslied), and the Song-Writers of Germany,” ‘‘ The Material 
of Music and Musical Forms,” ‘‘The progress and tendency 
of vocal and instrumental music from the earliest ages to the 
present time, regarded in their relation to the oprea,” ‘‘ Richard 
Wagner, his First and Second Periods,” and Richard ‘‘ Wagner, 
his Third Period.” No doubt these lectures will be both enjoy- 
able and instructive. By the way, Mr. Gleason recently lost his 
father, Mr. Frederic L. Gleason, at Middletown, Conn. 
MILLOCKER PROSTRATED.—Herr Millocker, the com- 
poser of the ‘‘ Beggar Student,” is prostrated by a nervous 
disorder. 

LILLIAN RUSSELL IN HAVRE.—France and Germany 
are now having the pleasure of hearing Lillian Russell. She re- 
cently appeared in Havre in ‘‘ Billee Taylor,” and although her 
company is poor, she herself was warmly welcomed. Her mana- 
ger is Solomon, the composer of this well-known nautical opera. 
RICHTER SICK.—Mr. Reinhardt Richter, the violinist, 
has fallen seriously ill. Ie is suffering from lung disease. 
TAMBURELLO TO RETURN TO BOSTON.—We under- 
stand that there is a movement on foot to have Signor F. P. 
Tamburello return to Boston. He has a large number of friends 
there and many of his old pupils would be glad to support him if 
he should conclude to go back there and organize a class. Among 
his former pupils that have made a reputation is Mrs. Hattie T. 
Bates, who has been doing very excellent work in the local con- 
certs in Boston. 

RUMMEL’s SUCCESS.—By the latest German mail just re- 
ceived we are again informed of Mr, Franz Rummel’s eminent 
successes. He played at the last Wiesbaden Symphony concert 
and his interpretation of Schumann’s pianoforte concerto and of 
Schubert’s ‘‘ Wanderer” Fantasia with the orchestral accom- 
paniment by Liszt is spoken of by the Wiesbaden press in terms 
of unstinted praise. He was enthusiastically received by the 
public and twice encored. 








——The sixth concert of the Brooklyn Philharmonic So- 
ciety will occur on next Saturday evening. John F. Rhodes will 
be the solo performer, and the programme will consist of Cow- 
en’s ‘‘ Scandinavian” symphony ; a new concerto for violin by 
Maurice Moszkowski; the Brahms variations on a theme by 
Haydn, and Listz’s symphonic poem, ‘‘ Tasso.” 
ES OT 

——Mr. Rafael Joseffy’s second concert, with the assist- 
ance of Theodore Thomas and his orchestra, takes place to-mor- 
row (Thursday) evening at Steinway Hall, when the following 


programme will be rendered : 
1. Symphony—G major (B. & H., No. 13)... 2.000... eeeeeeee . Joseph Haydn 


1, Adagio; allegro. 2. Largo. 3. Menuetto; allegretto, Finale 
con spirito. 
Orchestra. 
oe. Gancavtd Ba. 4. 00 GD, CAN. GB. vis asccccctcccteccssaveesas L. van Beethoven 


Andante con moto. Rondo; vivace. 


Mr. Rafael Joseffy. 


Allegro moderato. 


pebeepandhewwaiens F1eeteuieabekss sete R. Wagner 
Orchestra. 
. Scherzo Fantastique (Maerchen), for piano and orchestra 


Mr. Rafael Joseffy. 


. Vorspiel—* Lohengrin " 


w 


- 


Joh. Sebastian Bach 


The New York Chorus Society. 

HE second concert of the New York Chorus So- 

ciety was given in Steinway Hall on Wednesday evening, 
February 20. Two works were performed in their entirety— 
Brahm’s ‘‘A German Requiem” and Mendelssohn’s music to 
‘‘A Midsummer Night’s Dream.” The solo singers were Miss 
Helen M. Ames, Mrs. Minnie E, Denniston and Mrs. A. Hart- 
degen, soprano, and Franz Remmertz, bass. 

Brahm’s ‘‘ Requiem ” proved far more interesting to musicians 
than to the majority of the audience, who, it is safe to say, did 
not enjoy much of the learned music. The opening chorus, 
‘* Blessed are they that go mourning” (F major), besides being 
sombre is somewhat monotonous in subject-matter as well as in- 
strumentation, while its length serves to intensify the feeling of 
depression which seizes the hearer as the movement unfolds it- 
self. It is, of course, well written, and exhibits the knowl- 
edge of a gifted musician, but no more. It was sung better 
than several other portions of the work, both with regard 
to true intonation and expression. The opening subject 
of the second section of the ‘‘ Requiem,” ‘* Behold all 
flesh is as the grass,” (B flat minor) is characterized by 
a rare loftiness, and although conceived in the form of a march, 
is one of the finest in the Requiem. Perhaps the melodic pas- 
sage which begins in the thirteenth bar does not contrast well 
with the preceding bars, but altogether the music here is very 
elevated, and rendered additionally solemn by the strings being 
muted. The part in G flat major beginning, ‘* Now, therefore, 
be patient, brethren,” is somewhat weak in comparison to what 
has gone before, but it is well harmonized and accompanied, and 
serves to break the monotony and sombreness of this section. 
The last part of it, ‘‘ The redeemed of the Lord” (B flat major), 
is very effective, but not of the same musical value as the open- 
ing pages, All this number was sung quite well, but lacked 
loftiness and broad expression. The orchestra played splendidly. 
No. 3, ‘‘ Lord, make me to know,” opens with a baritone solo 
(D minor), not very well delivered by Mr. Remmertz, followed 
by chorus matter of only average worth. At the words ‘ Vain 
and fleeting” the solo becomes important, and the chorus suc- 
ceeding it is of larger mold. The music here is very interesting, 
if not very original, and leads directly into a free fugue in D major, 
superimposed on the tonic organ point D, sustained throughout. 
The chorus managed to pull through this difficult part of the 
work, but in many places was quite shaky. The long-continued 
organ-point is hardly a successful innovation ; it is very monoto- 
nous, to say the least. The part-writing is also very free. 

The fourth number, in E flat, opens with no very striking 
phrase. The words are, ‘‘ How lovely is thy dwelling place.” 
The music throughout suggests a sacred part-song, and most of 
it would make a good quartet rather than chorus. Here and 
there the chorus made slips of a serious character, although it is 
by no means as difficult to sing as other choral parts of the work, 
No. 5 (G major), ‘* Ye now are sorrowful,” is written for soprano 
solo and chorus. It was taken a trifle slow by Mr. Thomas, and, 
hence, appeared somewhat heavy, although the music is very 
beautiful. Miss Ames sang the solo with not the most gratifying 
results, for her interpretation was almost lifeless and expression- 
less. Her voice is naturally pure and sweet, but she fails to 
throw any warmth into her singing, and the result can thus be 
easily imagined. There is a good deal of beautiful part-writing 
in this movement, both for voices and orchestra. No. 6 (C 
minor), baritone solo and chorus, ‘‘ Here on earth,” contains a 
fine passage for trombones. The section before the fugue, 
‘* When the last awful trumpet soundeth,” is rather theatrically 
treated, but is, nevertheless, tremendously effective, and the 
fugue which follows is also effective, albeit, it is of a very free 
order. The seventh and last section of the ‘* Requiem ” is in F 
major, beginning with the words ‘‘ Blessed are the faithful.” 
The part in A major is very beautiful. The movement concludes 
with a few bars heard in the first number of the work. Alto- 
gether the ‘‘ Requiem” is one of the most sterling merit, but not 
absolutely a great or colossal work. The chorus made many mis- 
haps, and even considering the difficulty of Brahm’s part-writing 
and modulations, deserved little praise for its general perform- 


ance. Both Miss Ames and Mr. Remmertz were somewhat dis- 


appointing. 

The ‘* Midsummer Night’s Dream” music was admirably given, 
especially the ‘‘ Scherzo,” which was encored, and which we have 
The overture appeared to us to be 
taken somewhat slower than usual. The ‘* Nocturne,” as well as 
the ‘‘ Wedding March,” pleased very much. The vocal part was 
well given by Mrs. Denniston and Mrs. Hartdegen, both of whom 
possess cultivated voices which harmonize well together. The 
female chorus was very satisfactory. The orchestral execution 
throughout the evening was of a high order, and deserved un- 
stinted praise. At the next concert, Anton Dvorak's new “‘ Stabat 
Mater” is to be performed. 


never heard played better. 








Titus d’Ernesti’s Concert. 

R. TITUS D'ERNESTI gave a concert at Stein- 

way Hall on February 19, in which he appeared to equal 
advantage as a pianist and a composer. The audience was not 
very large, but it made up in enthusiasm what it lacked in 
numbers. 
The concert giver appeared at the piano in the following num- 
bers: An interesting trio in F minor, of his own composition; a 
rather beautiful Fantasma in C sharp minor, by himself ; 
Chopin’s Ballad in A flat; Moszkowski’s Tarantelle in G 
flat ; a Fantasia in C minor by Bach; a Fugue in A minor by the 








died at Saint Sebastian, Spain, at the age of seventy-five. He was 


5. Piano Soli—a, Bourrée in A minor..............-+++++ 
6, Nocturne in B major.........0+00eeeeeeeee Frederic Chopin 
Gi, DR, cra dnetce>chnnesstes itsehosvens Robert Schumann 
d, Morgenstaendchen, “ Hark, hark the Lark ’’..Schubert-Liszt 
Mr. Rafael Joseffy. 
6. Poéme Symphonique—“ Phaéton,” Op. 39............ Camille Saint-Saéns 





same composer, and a Concert Mazurka of his own. He also 
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played Mendelssohn's ‘‘ Serenade and Allegro Giojoso” for piano, 
with accompaniment of a string quintet, and a very melodious 
‘Introduction and Andante Religioso” for piano, violin, violon- 
cello and harmonium, of his own composition. In all of these 
interpretations Mr. d’Ernesti showed an earnest artistic concep- 
tion, good touch, and a sufficient pianistic technique somewhat 
of the De Kontzki school, whose playing is very similar to that 
of Mr. d’Ernesti. 

Among the assisting soloists we mention first, Mr. Ivan Mo- 
rawski, whose singing is artistic and his baritone voice of a beau- 
tiful, rich quality. He was equalled by Mme. Christine Dossert, 
with whom he sang a duo, ‘‘ Addio,” by Donizetti. She also 
gave with good and cultivated taste and a fine soprano voice two 
solos, ‘‘ Fruehlingsnacht,” by Schumann, and a Bolero from 
Mr. d’Ernesti’s opera, ‘‘Ce que femme veut.” Mr. Bayrhoffer 
was the ’cellist of the occasion, and beside his satisfactory work 
in the concerted numbers he gave two solo-pieces, Chopin’s 
Nocturne, Op. 9, No. 2, arranged for 'cello, in the key of F, by 
Cossmann, and a pretty Capriccio in A minor by Goltermann. 
Mr. Bayrhoffer, displayed nice technique, good tone and bowing, 
and played with faultless intonation. Mr. Frederic Archer took 
his seat at the harmonium in the andante religioso by d’Ernesti. 
and played with good judgment and effect. 











The Standard Quartette Club. 
HE Standard Quartette Club gave its fourth con- 
cert of the present (its sixth) season in Steck Hall, on 
Tuesday evening, February 19. An interesting programme was 
presented to an attentive audience, which here and there ap- 
plauded quite heartily. The opening work executed was Schu- 
bert’s posthumous quartet in D minor. Of its four movements the 
andante con moto was the best played. Here the club, consist- 
ing of Messrs. Brandt and Roebbelen, violins ; Max Schwarz, 
viola, and Fred. Bergner, violincello, did good work, inasmuch as 
the ensemble was quite satisfactory. In vigorous passages there 
is a roughness about the club’s playing which is very disagreeable. 
This roughness creates so great a confusion between the parts that 
it is almost impossible to follow accurately any given part. In 
the presto movement of the Schubert quartet the performers dis- 
played a commendable amount of verve, which, however, did not 
atone for the roughness just referred to. The other quartet was 
by Mozart, in E flat major, No. 14, and was better played than 
the one by Schubert. It suits the club’s style of playing. 

The third work presented was Beethoven's ‘‘ Kreutzer” sonata, 
for piano and violin, performed by Miss Mary Garlichs and Her- 
mann Brandt. Technically speaking it was well rendered, but 
otherwise it lacked the real essential qualities—life and true ex- 
pression. Miss Garlich played her (piano) part with neatness and 
precision, almost, it might be said, with too much automaton-like 
accuracy. The thoughts of the great master, Beethoven, should 
hardly be rendered in the same prim style as a salon piece by 
Dreyschok or Sydney Smith, yet this was the manner in which 
Miss Garlichs played the ‘‘ Kreutzer” sonata. Every finger did 
its work as though the eye of a teacher were upon it, ready to 
punish its slightest deflection from what was expected of it. 
Miss Garlichs’s technique commands respect, and appears to be 
unfailing ; but without life and sympathetic expression everything 
performed falls upon an audience cold and dead, and this more 
especially if the work executed be a masterpiece. Mr. Brandt 
gave the violin part of the sonata with excellent effect, but some- 
what more of warmth was needed in order to make his interpre- 
tation thoroughly acceptable. Still, he was not inspired by his 
co-executant, and thus the performance of the work left a cold 
impression. 

The club’s concerts evidently suffer from a lack of novelties, 
and we do not believe in the policy that excludes from every pro- 
gramme works that are not known,, whether by foreign or resi- 
dent composers. We lately heard a string quartet by Carl 
Feininger which is worthy of a hearing in concerts such as the 
Standard Quartette Club and the Philharmonic Club seek to popu- 


larize. 


Miss Adele Margulies’s Concert. 
ISS ADELE MARGULIES, a first-prize piano 


graduate of the Vienna Conservatory, and a young lady 
who has been successfully heard here before, although not with 
orchestra, gave a concert at Steinway Hall on last Saturday night 
with the assistance of Theodore Thomas and his orchestra. It 
turned out to be a great success both artistically and financially. The 
great hall was completely filled with a fashionable and cultivated 
audience, and Miss Margulies, in all her interpretations, created a 
highly favorable impression with the public. 

Her first number was also the hardest, and, as the young lady 
seemed somewhat nervous in the beginning, also the least best 
played. It was Beethoven’s fourth piano-forte concerto in G 
major. Although this is the only one of the five Beethoven con- 
certos which might be fitly termed a ‘‘ virtuoso” concerto, it still 
has so much of the master’s true genius and spirit that it requires 
a somewhat deeper interpretation than the not over spacious mu- 
sical horizon of Miss Margulies seems capable of conceiving. 
Technically, however, the work was well played, and had it not 
been for continuous and unwarranted changes in the tempi adopt- 
ed, the interpretation would have been pleasant to listen to. 

This continuous shifting in quite unexpected places, however, 
made the accompanying of the orchestra a difficult task and gave 
Mr. ‘Thomas his hands full and, although he watched like a lynx, 
he could not prevent occasional mishaps. _ 

Miss Margulies’s unaccompanied soli had the advantage of not 





being hackneyed. They were a ‘‘ Bolero” in A minor by Chopin, 
Liszt's ‘‘ Au lac de Wallenstaedt,” which might just as well have 
been called ‘‘On the Top of the Chimborasso,” or ‘‘ At the Bot- 
tom of the Mediterranean,” or anything else you choose, and fin- 
ally Hans von Bulow’s very clever ‘* Ballo in Maschera” para- 
phrase. Although the two firs-tnamed pieces also were very well 
played, this latter extremely difficult work was given best of all, 
in fact, with an astonishing burst of power and, of course, in a 
technically perfect manner. It was, indeed, very effective and 
gained the young lady a hearty recall. 

Her last effort was Chopin’s E minor concerto, which was con- 
siderably better played than the Beethoven work. The interpre- 
tation in many respects was an attempt at imitation of Joseffy, 
especially in pianissimo effects and the false octaves in the finale, 
but it also had some originality of conception, notably so in the 
slow movement which was very well rendered. Miss Margulies 
is to be congratulated on her genuine success in this and her other 
interpretations and it is to be hoped she will be heard more often 
in public. 

The orchestra rendered Brahms’ ‘‘ Academic Overture,” Mac- 
kenzie’s Scotch rhapsody, ‘* Burns,” and Saint-Saéns’ symphonic 
poem, ‘‘ Le Rouet d’Omphale,” which were played in the usual 
finished style. 





Workingmen’s Concert. 
TEINWAY Hall has seldom held a larger, and 
probably never a more appreciative, enthusiastic and at- 
tentive audience than on last Sunday afternoon on the occasion of 
the free concert for workingmen and their families given by the 
People’s Concert Society. This beautiful and praiseworthy in- 
stitution, created by men like Felix Adler, Ad. Hallgarten and 
others of like noble humanitarian propensities, cannot be too 
highly spoken of. Its purpose to give, as Prof. Adler eloquently 
expressed it in a short address, ‘‘ the best to the people ” was car- 
ried out to the fullest on Sunday. 

The orchestra was that of the Philharmonic Society, the con- 
ductor was the one of this our foremost musical organization, and 
the programme was one of considerably more interest than has 
lately been presented to the patrons of that institution. We ap- 
pend it here with no further comment than that Mr. Theodore 
Thomas conducted with the same spirit and elegance as ever, 
Mr. Franz Remmertz sang his level best, the orchestra played 
apparently con amore, and the audience received every number 
with genuine enthusiasm : 

PROGRAMME. 


Prelude, Choral and Fugue (arranged for orchestra by J. J. Albert) 
Orchestra. 

* Am Meer.’’—Orchestration by Theodore Thomas 

Mr. Franz Remmertz. 
Symphony, No. 5, C minor, Op. 67 
Allegro con brio. Andante con moto, Scherzo, Allegro. 

Orchestra. 

Overture, “*‘ Midsummer Night’s Dream ” Mendelssohn 
Orchestra. 





Beethoven 
Finale, Allegro. 


““ The Two Grenadiers" 
Mr. Franz Remmertz. 
‘* Invitation to Dance "—Orchestration by Hector Berlioz........ .... Weber 
Orchestra. 
Overture, ‘* Rienzi’ 


Gilmore’s Concert. 
R. P. S. GILMORE'’S concert at the Madison 


Square Garden, on Sunday evening, in aid of the Ohio 
flood sufterers, proved to be a successful occasion. There 
were about 5,000 people present. The selections were from 
Wagner, Mozart, Mendelssohn, Gounod, Liszt, Verdi, Bellini, 
Pinsuti, Sullivan and Gilmore. The vocalists were Mrs. 
Emma Dexter, the Meigs Sisters, Miss Emily Spader, Edward 
J. O’Mahony, Frederick Hurvey and the New York Quartette 
Club. All were well received. 

The ‘‘Rhapsodie Hongroise No. 2,” by Gilmore’s band, 
was received with marked favor; Mr. Gilmore’s national 
anthem ‘‘ Columbia” was performed by all the vocalists and 
instrumentalists combined. A feature of the entertainment 
was an exhibition by the Cadet Martial Music Corps, of 
Mansfield Post No. 35, G. A. R., of Brooklyn, led by Drum- 
Major T. W. McKeever. 








Sunday Concert at the Casino. 
AST Sunday’s concert at the Casino was of con- 


siderable attractiveness. The orchestral numbers, al- 
though not likely to startle the frequenter of the Philharmonic 
and Symphony Society concerts, were of more than average 
worth, the performances of the three soloists supplying, as 
heretofore, the element of interest required by the miscella- 
neous public, Among the selections for orchestra, the scherzo 
from Cowen’s ‘‘ Scandinavian ” symphony, and the suite taken 
from the music of Délibes’ ‘* Sylvia,” was most notable. Both 
were exceedingly well played, the volume of tone, of course, 
being decidedly smaller than that to which early renderings of 
the two compositions have accustomed us, but the work of 
the orchestra claiming commendation by its precision, nicety 
of shading and finish. Among the soloists, Herr Giese car- 
ried off the honors. The virtuosity of this violoncellist is 
quite remarkable, and his performance of Servais’ ‘* Carnaval,” 
threw the variety of his bowing and the accuracy and rapidity 
of his stopping into the strongest light. Three numbers by 
Mme. Carreno—‘ La Jota Arragonesa” being given, with de- 
cided brilliancy, in acknowledgment of an encore—and two 





by Miss Emma Juch, whose style is still somewhat colorless, 
were the other conspicuous incidents of the evening's enter- 
tainment 








A Brilliant Musicale. 
N Thursday evening, February 21, the palatial 
mansion of Mr. Cornelius Vanderbilt, on Fifth avenue, 
was transformed into an elysium of beauty and art. The follow- 
ing programme of more than usual musical interest was per- 
formed : 
1. Fantaisie—Caprice for violin Henri Vieuxtemps 
Mr. John T. Rhodes. 
2. Songs: 
a, ‘** The Dream” 
4, ** In Liebeslust ”’ 


ceeceeeeess++eAnton Rubinstein 
Franz Liszt 
Mr. Theodore J. Toedt. 
. Romance and Rondo from E minor Concerto...............+.++.F. Chopin 
Mr. Rafael Joseffy. (Mr. Ferd. Dulcken at the second piano.) 
. Polonaise from Mignon 
Miss Clara Louise Kellogg. 

. Reverie—for violin 


. Songs ; 
“ Weisst du noch ?”’ 
“ Du bist wie cine Blume’ 
Mr. Theodore J. Toedt. 
. Piano soli: 
a, “* Serenade” (new) 
6, ** At the Spring” (mew).....0. .ccccccccccsscccccsese cosere 
c, “* Souvenir d’ Amerique Valses”’ 
Mr. Rafael Joseffy. 
. Song—'* Good-Bye”’ 
Miss Clara Louise Kellogg. 
. Danses Espagnoles—for violin. ............seeeseseeeeseeee Pablo Sarasate 
Mr. John T. Rhodes. 
Accompanist, Mr. Ferd. Dulcken. 


The numbers were admirably played and the presence of the 
élite of New York made the evening a memorable one. 








Benefit Concert. 
VOCAL and instrumental concert for the benefit 
of the German Emigrant House in New York, was given 
at Steinway Hall on last Thursday evening before a good-sized 
and enthusiastic audience. The programme was of a very varie- 
gated character, and in its performance participated some very 
mixed elements. 

Foremost mention is deserved by the young violinist, Prof. 
Otto K. Schill, of Stuttgart, who interpreted the Mendelssohn 
concerto with fine musical taste, excellent technique, pure intona- 
tion and nice, but somewhat weak tone. We predict for this 
artist a brilliant futures Mme. Amy Sherwin gave a Valse 
Arietta from Gounod’s ‘* Romeo and songs by 
Schumann and Schubert in her usual cultivated style, and as she 
was in excellent voice, especially in the higher registers of her 
rich soprano, she could not fail to make a favorable impression 
and was repeatedly encored. 

Mr. Oscar Steins, baritone, sang Gottermann’s ‘‘ Mai-Lied” 
with good effect, and was also encored. The cello obligato to 
his song was played very nicely by Mr. Carl Bayrhoffer, who also 
interpreted two other Gottermann selections in a very satisfactory 
way. Miss Martha Lobeck, even under the safeguard of a 
‘* benefit ” concert, cannot be excused for the “amateurish and 
simply disgusting way in which she butchered two movements 
from Herz’s ‘Sixth concerto. The St. Paul’s church choir under 
the leadership of Mr. E. Herbert, did some creditable work. 


Gielietta,” 





Operettas for Young People. 

HIGHLY fashionable audience assembled on 

Tuesday afternoon, February 19, at the Madison Square 
Theatre to assist at the production of two operettas for the enter- 
tainment of young people. The first was entitled ‘‘ Too Soon,” 
acharming story of frozen and revived flowers, the words by 
Charles Barnard and the music by Alfred Cellier, interpreted by 
Miss Hortense Pierse, soprano; Miss Sophie Hack, contralto, 
and Mr. Paul Krotel, baritone. Still better, however, was ‘* Eu- 
genia,” relating the strange adventure of a French doll, the words 
also by Charles Barnard and the music by Albert R. Parsons, one 
of our best teachers and writers. His composition shows the 
thorough musician, and as in style it is somewhat after the pat- 
tern of Schumann’s ‘‘ Childhood Scenes,” nothing more can be 
said about it in a complimentary way. It was sung very nicely 
by Mrs. A. Hartdegen, Miss Kate S. Fitch, Messrs. Paul Krotel 
and C. I, Bushnell. The librettos of both operettas were read by 
the Rev. Dr. I. W. Shackelford and the piano-accompaniment 
played by Miss Kate S. Chittenden. After the performance of 
‘* Eugenia,” Messrs. Barnard and Parsons were called by the au- 
dience and both appeared on the stage, bowing their thanks. 





Mme. Rive-King. 

ME. RIVE-KING was born in Cincinnati, Ohio, 

on October 31, 1857. Her father was French and her 
mother German. She has been constantly before the Ameri- 
can public for the past twelve years, and is too well known 
throughout this country to need any long biographical sketch. 
She has played from Halifax to Vancouver's Island, and 
always with the most marked artistic success. Her repertoire 
is phenomenal and her programmes are admirable, while they 
are composed chiefly of the works of the masters, ranging 
from Bach to Liszt. She is to be particularly commended 
for giving a place on her programmes to the best works of her 
confreres. She is meeting with well-deserved success this 


season in her concerts and recitals throughout the country. 
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; The Mills’ Silver Wedding. 


GREAT number of inyited guests, relatives and 
A friends of Mr, and Mrs. S, B. Mills’ was present on last 
Friday evening at Sieghdrtner’s on Lafayette Place, where their 
silver wedding was commemorated, The occasion was a very 
pleasant and interesting one and as besides an excellent bill of 
fare and the accompanying libations, music, speéches and general 
sociability prevailed, it may be imagined that the congenial 
gathering did not break up until a very late hour. 
relatives present were 
Mr. Otto Young. 
| Mrs. Adele Seymour-Borgella. 
Miss Antonia Eckhardt. 
Mr. Claude Seymour. 
Mr. C, Niedieck. 
Mr. C, Laty. 


Mrs, Marie von Untzer. 
Mr. and Mrs. Louis Mills. 
Mr. Willie Mills. } 
Master Eddie Mills. | 
Master Freddie Mills. 

Mrs. Selma Eckhardt. 


Among the friends present were : 


Mr. Charles Steinway, Mr. and Mrs. D. Fincke, 
Mr. and Mrs. Chas. Fradel, Mr. and Mrs. Laforcade, 
Mr. and Mrs. Fred. Brandeis, | Miss Laforcade, 

Mr. Aug. Sieberg. Mr, and Mrs, F, Kraemer, 
Mr Hugo Sieberg, Jacob Wrey Mould, 

Mrs. A. Walther, Mr. Geo. Nembach, 

Mr. A. Walther, Jr., Mr. Henry Lauterbach, 
Mr. Henry Brandeis, Mr. S. H. Newhouse, 

Mr. and Mrs. Wm. Gibson, Mr. J. H. de Forest, 
Miss Clara Hazen, Mr. Otto Floersheim. 
Mr. and Mrs. J. H. Schroeder, 





Costly presents and congratulations poured in from numerous 
parties and various places, the senders being, among the family, 
Colonel von Untzer, at present in Europe ; Mrs. Anna Niedieck, 
Mr. S. B. Mills’ family of five sisters 
and one brother, all living in Europe. Mrs. Otto Young and 
Mr. and Mrs. Max Young and family in 


also in Europe, and 


children in Chicago. 
Chicago. Among the friends 
Mr. Wm, Mason, 


Mr. and Mrs. Wm, A. Pond. 


Mr. Theo. Steinway. 
Mr, and Mrs. Wm. Steinway. 


Mr. and Mrs. Phelps (Chicago). | Mr. de Forest, Sr. 

Mr. and Mrs. Louis Grass. Mr. and Mrs. Carl Klauser, 
Mr. and Mrs. D. Tomlinson, Jr. Farmington, Conn. 
Mrs. Hanfeldt Mrs, Ernst Perabo, Boston, 
Miss Florence Hanfeldt, | Mass. 
Mr. Theo. Thomas Mme. Bertha Johannsen. 

Miss Pauline Stobéus, | Mr. Joseph O. v. Prochazka. 
Mr. and Mrs. Glahn. | Mr, and Mrs, von Inten. 

Miss Paula Glahn. | Messrs. Decker Brothers and 
Mr. A. Walthersen their families. 
Mrs. S. Newhouse. | Mr. and Mrs. Kurtz. 

Mr. L. Geilfuss. | Mr. and Mrs. Petri. 

Mr, and Mrs, N. Stetson. | Mr. S. Wollberg. 

Mr. and Mrs. C. F. Tretbar. | Mr. A. Wollberg. 

luk Musica, Courter and many others. 


It may be of interest to state that the witnesses to Mr. and Mrs. 
S. B. Mills’s marriage twenty-five years ago were Messrs, Chas. 
Fradel and William Mason, 


Philadelphia Correspondence. 
PHILADELPHIA, February 24. 
HE second regular subscription concert of the 
z Mendelssohn Club, under the leadership of W. W. Gilchrist, 
took place Friday, February 22, before an audience that filled 
Musical Fund Hall. 
is rather small, but their work was absolutely good and artistic. 


The number of active members of the club 


They have been rewarded by many loud and unanimous merited 
applauses. 

rhe programme consisted of Raff's ‘Spring Song ;” ‘‘ Tog- 
by Rheinberger;" ‘‘Going a-Maying,” ‘‘ Sweet 
Lady Moon” and *‘Song of the Gypsies,” by Hatton, which car- 
ried the house. The concert was concluded by Jensen’s ‘‘ Au- 
tumn Song ” and Dudley Buck's ‘‘ Hymn to Music.” 

Dr. Louis Maas, of Boston, contributed to the success of this 
concert by a superb interpretation of the A flat Polonaise by 
Chopin, and Liszt's ‘* Venice and Naples.” Dr. 
vociferously encored after each of these numbers and gave a 
piano arrangement of the march from Beethoven's ‘‘ Ruins of 


genburgh,” 


Maas was 


Athens,”’ which he played admirably. 

Mrs. Darling, the soprano of the evening, sang very sweetly 
This lady is a charming singer, 
J. VIENNOT. 


two solos by Touro and Gounog. 
but her voice gives signs of fatigue. 
Boston Correspondence. 
Boston, February 23. 
HERE was performed at Chelsea, on ‘Tuesday 
evening last, a production which it were slander to call a 
So much had been heard of the forthcoming pre- 
‘* Uncle Sam ” that considerable interest was aroused 


T 


comic opera. 
sentment of 
in local musical circles, and it was generally hoped that it would 
prove a successful and meritorious work. ‘* Uncle Sam” wasto be 
a ‘‘ revelation” in comic opera—and it was a revelation that a 
much worse opera could be written and staged than anyone 
would imagine. There is no plot, no music—except at intervals 
when the composer seems to have conceived a good subject, but 
failed miserably to give more than an inkling of his conception— 
and the words and incidents are silly beyond belief. The opera 
was presented by the Webber Opera Company, of which Miss 


Amy Gordon and Henri Laurent are principals. If there had been 


their powers they would undoubtedly have been very successful, 
as they were in good voice and put good, honest work in their 
parts, doing their best to averl an inevitable failure. The error 
of judgment on the part of Fred. Webber in putting his money 
and time in such an evidently weak production is something un- 
usual on his part. The company has gone on the New England 
circuit with *‘ Uncle Sam” and claim to have engagements in 
New York and Philadelphia. 

The nineteenth of the Boston Symphony Orchestra concerts 
was given last Saturday evening. The programme was as follows : 
Prelude (* Parsifal ’’) 
Walther's Preislied (*“* The Mastersingers "’) 
* Good Friday's Spell’’ (** Parsifal’’) 
Songs with piano ; 





Ge ED xu ndendcinbescccuacieudsiadssceiburkesteashisowan Pergolesi 
(4) The Lark” Rubinstein 
tee | PPT TeTTT ie) ery Liszt 


Symphony (“* Harold in Italy ’’), Op. 16..........ceccccecsecesevecues 
Solo viola, Mr. Henry Heindl. 


It will be remarked that the programme is principally Wag- 
ner and Berlioz, and it afforded a fine opportunity to contrast the 
methods of these great composers. The prelude and the selec- 
tion from the third act of the last great work of Wagner was ap- 
preciated by the large audience present. The prelude was heard 
at last season’s concerts, but the selection was given for the first 
time here. The Berlioz symphony was heard for the first time 
in ten years, when it was played by the Thomas orchestra. The 
symphony is charming and melodious, full of beauties which fas- 
cinate the hearer in each movement, The symphony was raptur- 
ously and enthusiastically received. Mr. Henry Heindl played 
the solo parts for viola admirably. The tenor, Mr. Theodore J. 
Toedt, the soloist of the evening, sang with expression and feel- 
ing and merited the liberal applause bestowed upon him. 

‘* Princess Ida” was produced in Boston on the same date as 
in New York, It has been well received—better, in my opinion, 
than it deserves. It is certainly the poorest joint work of the au- 
thors that they have yet written. The libretto is uninteresting 
and heavy and the score, although clever, is not bursting with 
merit. The opera is far, far below the standard of ‘‘ Pa- 
tience.” The company presenting the opera at the Museum is 
excellent in acting and very acceptable vocally. Miss Janet 
Edmondson gives a creditable interpretation of the role of the 
Mr. George W. Wilson as Xing Gama is very suc- 
cessful, He is nosinger, but the cleverness with which he glides 
over or avoids vocal difficulties is wonderful, His lack of a mu- 
sical voice in this role as in Bunthorne is hardly noticed, and his 
excellent impersonation is uproariously received. 

Owing to a general request Mr. and Mrs. Georg Henschel an- 
nounced an extra vocal recital to their series, and the same 
took place on the evening of the Igth, at Tremont Temple, before 
a large and ultra-fashionable audience. The programme was well 
selected, the majority of the songs being favorites selected from 
former programmes, although a few new ones were included. 
The rendering of the same was fine, and defies criticism. 

On Thursday evening, at the Bijou, ‘‘A Trip to Africa” was 
presented for the first time ; it was the first performance, too, I 
believe, of the opera in English. The opera has a strong cast, 
and is staged with that completeness of detail which is the rule at 
this theatre. The scenery and stage setting is superb. A further 
mention of the performance will be given next week. 

On Wednesday evening I attended the last—the eighty-fourth 
consecutive—performance of the ‘* Beggar Student.” 

A number of changes had been made in the cast since I last saw 
it, notably in the role of the Countess Palmatica, Miss Edith 
Abell having been succeeded by Miss Virginia Evans. The latter 
lady played a short season in ‘‘ Virginia,” but the part did not 
give her the opportunity that the role of the Countess deos, and 
I must say that she takes advantage of it. Miss Evans has avery 
sweet contralto voice, and a fine stage presence. 

As I am closing this letter I learn that the ‘‘ Uncle Sam” Com- 
pany has come to grief. They did not appear in Worcester ac- 
cording to engagement, having stranded in Manchester on account 
of financial embarressments. WILL WARBLER. 


Princess. 








Baltimore Correspondence. 


BactimorgE, Md., February 20. 


HE third Peabody Concert took place last Satur- 
day before an audience that completely filled the house. 
The programme was very interesting. The .first number was 
Gade’s ‘‘ Hamlet ” overture which was played quite satisfactorily 
and better than anything else during the evening. 
The overture is a nice composition, although not original by 
any means. There are many traces of Weber apparent. The 
second number on the programme was a concert piece for violin 
with orchestral accompaniment, by Saint-Saens, 
Prof. Fritz Gaul played the same. His interpretation was not 
exactly finished, yet it showed a perfect familiarity with the work. 
Professor Gaul possesses a good technical knowledge of the violin, 
The next number was piano concerto in G minor by Saint-Saéns 
played by Miss Annie Wirsing. The ‘‘ Knabe” Grand, by the 
way was an excellent instrument. Several beautiful four-part 
songs, sung by four ladies were then listened to. 
These songs, although good in themselves, were altogether out 
of place in a symphony concert, and gave evidence of a poor taste 
on the part of the director. 
Raff's Forrest symphony closed the programme. It failed to 
create enthusiasm owing to a poor interpretation, It is the best 
composition of its kind of any modern composer, and hence it is a 


be in tune and phrase correctly. And with such oboes as I 
heard on the occasion it is not possible to do justice to any work. 

On last Sunday Rossini’s ‘‘Stabat Mater” and Mozart's ‘‘Requiem 
Mass” were given at Ford’s Opera House by the ‘‘Baltimore Choral 
Union” under the direction of Prof. E. G. Hurley. The per- 
formance was quite successful and it is to be hoped the Society 
will be heard frequently in public. 

The soloists were Miss Heuisler and Miss R. Barrett, sopranos ; 
Mrs. F. X. Hale and Miss L, Clough, altos; Mr. A. F. Barley, 
tenor, and Messrs. Harry Furst and F. X. Hale, bass. They all 
acquitted themselves creditably. Hans SLICK. 


HOME NEWS. 


——— 


——tThe engagement of Mrs. Giese, wife of the Belgian 
violoncello player, as the solo singer at the next concert of the 
Philharmonic Club is announced. 

——The Columbia College Glee Club will give a concert 
in Schuyler Hall, Bergen Point, N. J., next Thursday evening, 
for the benefit of Christ’s Hospital, of Jersey City Heights. 
The Brooklyn Cecilian, a Saturday morning vocal 
class for young people, under the direction of A. 5. Caswell, gave 
a concert on Saturday evening in the hall of the Long Island 
Historical Society. 

“ The Pirates of Penzance,” will be continued at the 
Twenty-third Street Theatre by the People’s Opera Company. 
‘‘H. M. S. Pinafore” is, however, in rehearsal, and will probably 
be given on to-morrow evening. 

The Empire City Council, Royal Arcanum, gave a 
concert at the Lexington Avenue Opera House on Monday eve- 
ning. Miss Sarah Willits, soprano; Mrs. Belle Cole, contralto ; 
Frederick Jameson, tenor; A. E. Stoddard, baritone ; and Alfred 
P. Burbank, elocutionist, contributed their services, 

This week's issue of the Belletristisches Fournal in- 
augurates the thirty-third annual volume of this periodical. It 
is without doubt the most ably edited German weekly in this 
country, and thoroughly deserves the success with which it is 
meeting everywhere in the United States and in Germany. 

Mme. Madeline Schiller will give her first pianoforte 
recital at Steinway Hall on next Saturday, March 1, at 3 P. M. 
The programme includes: Italian Concerto, Bach ; Octet, Ru- 
binstein; a Beethoven sonata; an étude, valse and polonaise, 
Chopin; Tarantelle, Venezia e Napoli, Liszt. The Philhar- 
monic Club will assist. 

Gilbert and Sullivan’s work, “ Princess Ida,” attracts 
large audiences at the Fifth Avenue Theatre. Miss Mary Beebe 
made her appearance in it for the first time on Monday night. 
Mr. Stetson has, through D’Oyley Carte, secured the exclusive 
right to the performance of the work in this country, and will im- 
mediately send out two, and perhaps more, traveling companies 
with it. 
































The spring season of Italian opera at the Metropoli- 
tan Opera House will begin on March 10, and will consist of fif- 
teen evening and five matinee performances. Mr, Abbey’s pros- 
pectus announces that during the season the following operas will 
be produced for the first time at the Metropolitan Opera House : 
‘*The Huguenots,” ‘‘ Le Prophete,” ‘‘ Le Nozze di Figaro,” 
‘* Otello,” ‘‘ Hamlet,” ‘‘ Romeo e Giulietta” and ‘‘ Marta,” and 
if possible, ‘‘Semiramide.” The repertoire for the first week 
will be: Monday, March 10, ‘‘ Hamlet ;” Wednesday, *‘ Don 
Giovanni ;” Friday, ‘‘ Marta,” and Saturday matinee, ‘* Faust.” 


FOREICN NOTES. 


> 














....Signor Magrini has been appointed professor of the 
violoncello in the Milan Conservatory. 

....The directors of the Royal Italian Opera Company, 
London, announce a deficit of $131,145. 

....5ome aristocrats of finance talk of converting the 
Eden Theatre, Paris, into a home for Italian opera. 

....Miss Maude Valérie White recently left London for 
Vienna, where, it is said, she will finish the composition of a new 
opera. 

....Jeanne Granier is going to create a new operetta, 
‘*Gavroche,” and will afterward make her appearance as an 
actress of comedy. 

....“‘Massenet is preparing to triumph in the “ Erodi- 
ade” at the Theatre Italien, Paris, and at the Opera Comique 
with ‘‘ Manon Lescaut.” 

....To succeed at the Paris Opera the “ Egmont ” of 
Salvazre, and the work of Massenet, one announces a new opera 
by Saint-Siiens, ‘‘ King Arthur.” The librettists are L. Gallet 
and Bonnemére. 

....A new oratorio-mélodrame, entitled “‘ Sainte-Cécile,” 
by R. P. de Doss, was recently executed at the Saint-Servais Col- 
lege, Liege. It is divided into four parts, viz,; La Féte, aux 
Catacombes, au Prétoire, Mort et Triomphe.” Mr. Doss's score 
shows individual knowledge and some ability in choral writing. 
.... Speaking of the Albert Hall Choral Society of London, 
numbering 1,000 voices, William J. Winch, of Boston, says: 
‘* The chorus is simply magnificent—without exception the finest 
chorus singing I have ever heard. ‘The light and shade from 
such a large body of voices is wonderful, and their enunciation is 








sufficient opportunity in the ballad like score for them to exhibit 


pity when it is not heard to good advantage. The strings should 


perfect. 
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Professional Cards. 


A. E. STODDARD, 


Baritone. Oratorio and Concerts. 
Address, Steinway Hall, New York, 


JOHN BAYER, 


Piano Instruction. 
. i: 


BECKER’S REPEATING GRAND 
Action; Wessell, Nickel & Gross, Manufacturers. 
Address F. L. Becker, 213 E. 57th St., New York. 


MR. TOM BULLOCK, 


Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MAX TREUMANN, 


Baritone, Concert and Oratorio Singer. Vocal and 
Piano Teacher. 164 East 7oth st., N. Y. City. 


FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical cory given by 
correspondence, 
Address, care Hershey Music Hall, (thicag 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of Wm, A. Pond & Co., 25 Union Square. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East 14th Street, New York City. 


PROF. S. E, JACOBSOHN’S 


Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from g to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner gth and Walnut 
Streets, Cincinnati, O. 


HERMANN O.C. KORTHEUER, 


Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 











Address, Steinway Hall, New 




















MISS GEORGINE SCHUMANN, 

Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. 





LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern fechnigue and artistic execution. Address 
L. H. SHerwoop, M, A., Principal. 


OTTO HACKH, 


Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.’s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


MISS BELLE COLE, 

Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 


Thomas’ Orchestral Concerts on his tour from ocean 
toocean. Geo. Corsy, 23 E. 14th Street, New York. 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 











J E. STONE & SONS, Erving, Mass., Manufac- 
+ turers of Square and Upright Piano Cases. 
Piano-Leg Pins, with thread cut, $15 per thousand. 








New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 
5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9g a. M. to 9 Pp. M., during the 
entire year. 
QUARTER BEGINS from date of entrance. 


JH. & 6. 8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 & 409 West Forty-second Street, 
NEW YORK. 





Near Nintu AVENUE, 


WM. SCHAEFFER, 


MANUFACTURER OF 


Nuare and Upright Pianos, 


456 West 37th Street, New York. 


JOHN H. HESSMAN, 


KINDLING WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE LIST, 
Physicians recommend Hickory Wood for sick-rooms. 


Mme. MADELINE SCHILLER, 


BY INVITATION, 


Three Pianoforte Recitals, 

















*STEINWAY HALL, <— 
March 1, 15 and 29, at 3 P. M.. 


— ASSISTED BY THE— 


NEWYORK «PHILHARMONIC«CLUB, 


SUBSCRIPTION (including Reserved Seat), 83.00 


ee > , j with t 
SINGLE ADMISSION, .; Reserved Seat, { 1.50 


§@™ Tickets for sale at SCHUBERTH’S, 23 Union 
Square, New York. 


There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 








E LA BANTA, THE FAMOUS AND ONLY 
Artist in Fae’! and Form Beautifying, 
author of ‘‘De La Banta’s Advice to Ladies,” gives 
special attention to remedying blemishes incident to 
artists of the stage. Eruptions, comodones (black 
heads), wrinkles and all discolorations removed by 
ladiesathome. Gray or streakea hair made any shade 
erfectly ; all fashionable shades made. Brows and | 
ashes grown and colored. The skin bleached or | 
darkened. De La Banta’s new mechanical devices | 
develop any part of the form to perfect symmetry ; 
flesh increased or reduced safely. The rarest Cos- 
metics for stage and society use. Elegant“ make-ups” | 
for artists, society ladies, brides and debutants. | 
Advice to ladies, $3.00. Consultation free. No. ~ oy 
Broadway, Six.h Avenue and 33d Street, New York. 


| 
CINCINNATI CONSERVATORY OF MUSIC. | 
| 
| 
| 





Miss CLARA BAUR, Directress. 


Vocai, Piano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Languages. Board- 
ing Department for Young Ladies. Mr. George 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department. 

For Circulars send to the full address of 

Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 

46 West TTwenty-Uhird St., 46 
(Between Fifth and Sixth Ave-wes.) 
ERNST EBERHARD, Director 

Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 


nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


L. C. HARRISON, 


Successor To WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 
— MANUFACTURER OF — 
a— Le 
| Church, Chapel and Parlor 
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PIPE ORGANS, 


260 & 262 West 28th Street, 
NEW YORK. 











Near Eighth Avenue, 


HENRY PFEIFFER, 
Manufacturer of LADIES’ and GENT’S 


Fine Boots and Shoes, 


82514 BROADWAY, (Irving House), 
NEW YORK. 
EVENING DRESS SHOES A SPECIALTY. 


FSTERBROOK'S "Ter 
a ee 


Leading Numbers: 14, 048, 130, 333, 161. 
For Sale by all Stationers. 


THE ESTERBROOK STEEL PEN CO., 
Works, Camden, N. J. 26 John St., New York. 





Bet. r2th and r3th Sts., 








Bad printing is an abuse of art. 
and works injury to him who 





Lockwood + Press + Steam + Printing « Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


74 DUANE ST., NEW YORK, U.S. A. 





— *- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*— 


Paris Exposition, 1878—Diploma of Honor. 
Sypney INTERNATIONAL EXxuisiTIoN, 1879-1880—First and Special Degree of 
» Merit; also Second Degree of Merit. 
MeE.sourng INTERNATIONAL ExnipiTION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals. 
Arvanta InrernationaL Corron Exposition, 188:~—Highest Award, 





Avetaipe Exuisition, 1881:—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals, 


Cincinnati InpustriaAt Exposition, 188:—Highest Award. 
Cincinnati Inpusrriat Exposition, 1882—Highest Award, 
New ZeALtanp INTERNATIONAL ExnisiTIoN, 1882—One Gold and three Silver 


Medals, Highest Awards, 


Tt condemns the printer 
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= —» New England 
= Conservatory OF Music 
* PrankligSquare Bostop 


NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unoqueiod facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru- 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 tc $20 for ten 
weeks in classes of four. Private Lessons in any De 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 





A TRIAL SOLICITED. 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 1ith and 12th Sts. 


THOROUGH SATISFACTION GUARANTEED 
E. DEYERBERG, Proprietor. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
manuals; St. George’s Ch., 
N. Y., 4; St. Paul’s M, E. Ch., 
N. Y., 4; Fifth Avenue Pres. 
Ch., N. ¥., 3; Brooklyn Tab- 
ernacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R. C. Cathedral, 4. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 








NEW YORE. 


Dealers admit they are the best medium-priced 


Piano in America. {2 Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 
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49) TINE CATALOGUE PRINTING A SPECIALTY, 








products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 
class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 
The undersigned will also produce, in miniazure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues. &c., 


he mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 


an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York, U.S. A. 


Estimates furnished for good work, from a small circular to the finest 
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BEATTY’S CREDITORS. 


— > a 


Conundrums for Them to Answer. 





HIS series of conundrums should be promptly answered 
by the gentlemen now “running” the organ business of 
Daniel F. 


Perhaps two hundred manufacturers of organs are now 


seatty : 


buying their supplies of the very men who are running the 
Beatty business. Will they continue to do so? 

Every organ made by the new Beatty combination should 
be used to supply those for which he has received the money 
from poor churches, Sunday schools and others, until these 
are all supplied. As there are confessedly over $100,000 
worth of these, how much money will be left for the larger 
creditors, if this be done ? 

Said a creditor of Mr. Beatty: “ Why, there are $1,500 to 
$2,000 per day still coming in, and this is an amount toward 
True! but 


it be honest to take this money remitted for organs 


paying our debts which is not to be despised.” 
will 
which there is no hope of supplying, and put it in your 
pockets ? 

If the Beatty business failed to pay any profit, but, on the 
contrary, incurred immense loss when it was in the full tide 
of apparent prosperity, receiving $3,000 a day and shipping 
1,800 organs a month (Beatty’s figures, though not very con- 
sistent !), how is it likely to pay after the whole thing has 
exploded, and business must be continued under vastly in- 
ferior advantages ? 

Do the parties who are now undertaking to run the Beatty 
business as a committee, for their own profit, render them- 
selves liable for any new obligations which may be incurred 
in it? Itisarule in law that one who directs a business, 
and is interested in its profits, is liable for its obligations. 

How far do the parties who are now undertaking to run 
the Beatty business render themselves farticeps criminis 
with him? As to the moral wrong of aiding to advertise 
organs under false representations, and which there is little 
probability will ever be supplied, there can be no doubt. Is 
it not a wrong which can be reached legally ? 

It seems to be admitted that Beatty received from parties 
all over the country money aggregating more than $100,000, 
for which he has sent no organs. If these parties will send 
their claims promptly to some good lawyer in New Jersey, 


they will probably be able to recover the amounts which they 


have paid. Or a part of them at least may do so. The 
rule will be “ first come, first served.” But this must be done 
soon in order to have the claims legally asserted before Mr. 


Beatty's effects are all distributed. Now, will not the news- 
papers who ha¥e helped to get the money of poor churches, 
Sunday schools, &c., into the hands of Mr. Beatty, at least 
help them to get it out, by giving them this information ? 

Should not every creditor who claims to be honest, be 
anxious that an equal distribution should take place ? 

The smaller makers of organs, who are getting their sup- 
plies of reeds, reed-boards, actions, &c., from the very 
manufacturers who have been supplying Beatty, and are 
still running the Beatty business, are beginning to ask if 
they have not themselves an interest in this matter which 
should lead to concentrated action on their part. Here is a 
business which has been the dete nor of the whole trade for 
some time, rendering it almost impossible for these smaller 
makers to get any profit, Not to speak of the general dis- 
repute into which the organ business has been brought by 
the wide circuiation of such musical abominations, sold 
under gross misrepresentation, and absorbing the people’s 
money which was intended to be invested in organs, but has 
only been decoyed into Mr. Beatty’s pocket, and now seems 
to be finding its way into the pockets of his principal cred- 
itors, the Beatty business has rendered it almost impossible 
Offers of 


for these small makers to get even a living profit. 
g g 








twenty-seven-stop organs at $40, $50, $60 have, of course, 
prevented honest makers from getting more for their organs 
with a fraction of the same number of stops, though really 
worth much more. 

The question with these smaller but respectable makers 
is, whether they will themselves help to support this Beatty 
business by continuing to purchase supplies of the manufac- 
turers who are now running it. Certainly it is pertinent. 





HAINES IN THE WEST. 


——+ —_—_ 


An Important Move. 





WO weeks ago, THE MUSICAL COURIER hinted that 
T something new and startling would soon be heard of in 
connection with the trade in Chicago. To-day we can give 
information that not only confirms our previous statement, 
but indorses the wisdom of our suggestion in reference to 
the future of the Haines piano. 

We have heretofore referred to the important position at- 
tained by the Haines pianoin the West and the rapid strides 
that instrument has made in its rank among first-class 
pianos. 

While several large piano-manufacturing houses have ab- 
solutely fallen into decadence, and some lost their position 
as first-class makers, the house of Haines Brothers has 
persistently labored to improve its instruments and has, in 
consequence, established its present reputation and pres- 
tige. The Haines piano is now recognized as an instru- 
ment of sterling qualities, which is in demand and sought 
for by the best agents and dealers in this country. 

It is therefore gratifying to us to inform the trade that an 
important move has been accomplished by Messrs. Haines 
Brothers, in conjunction with C. J. Whitney, of Detroit and 
Chicago, which will result in placing the Haines piano on a 
proper basis in Chicago and other Western points. The 
full particulars of the arrangements need not be referred to 
in this issue of THE MUSICAL COURIER, but will be given 
in our issue of next week. 

Under this arrangement the Haines piano will be handled 
in Chicago ona large scale at the warerooms of C, J. Whit- 
ney. The friends of Mr. S. M. Millikin will be gratified to 
learn that he will have charge of the Chicago headquarters. 
This means business. In addition to our congratulations on 
his new and enlarged sphere of action, he will receive those 
of his friends. We therefore give his address—184 Wabash 
avenue, Chicago, III. 





Will Soon Let You Know. 
R. W. S. Tweed, in the piano and organ business, 
Clarinda, Ia., writes to us as follows : 
Editors Musical Courier : 

I would ask you, what is to become of the money that goes to 
Beatty from the different sections of the world for organs, while 
the gentlemen, represented by Mr. Harrison of the creditors’ 
committee, are going to secure a fat thing for themselves ? I don’t 
see any provision to reimburse the parties above referred to, while 
this committee, as it appears, will secure dollar for dollar at the 
sacrifice of somebody’s money which goes to Beatty for organs 


not shipped. 
This committee don’t care a snap who gets left, only so they are 
not left. Bosh! Goforthem! Yours, W. S. TWEED. 


Just please rest perfectly easy, Mr. Tweed ; we will soon in- 
form you and the trade and the creditors, and especially the 
people who are swindled every day, what THE MusIcAL COURIER 
is doing. We have not yet completed our labors. 








Dahigren & Steger, 





Cuicaco, ILL. 


MONG tthe visitors in this city from the West 
during the past week was Mr. Steger, of Dahlgren & 
Steger, of Chicago, Ill. Mr. Steger made arrangements for his 
spring and summer trade, leaving large orders with Sohmer 
& Co., whose pianos are the leading instruments handled by the 
firm. The Sohmer piano, which is ranking among the first-class 
instruments now made in this country, is ably represented by 
Messrs. Dahigren & Steger. 

For a medium-priced instrument, the firm has made a contract 
with one of the largest piano manufacturers in this city. These 
pianos are substantially made, have an excellent tone and will 
give thorough satisfaction to the purchaser. They are fully war- 
ranted, and can be relied upon, as the firm with whom the con- 
tract is made is thoroughly reliable itself. 





Messrs. Dahlgren & Steger have the reputation of handling no 
low grade pianos at all. 

For the comparatively short time that Dahlgren & Steger have 
been in the business, they have secured an enviable position in 
the trade, and there is no question that these gentlemen will in a 
short time occupy one of the prominent places in the large trade 
of Chicago. 
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FTER all, I was correct when I said that the W. 

W. Kimball Company may be the Chicago agents of 
Chickering & Sons. Onand after May 1, the W. W. Kimball 
Company will control the Chickering pianos in Chicago and a 
large territory in addition, and all this has been done without the 
signing of a contract. This is peculiar ; yet, after all, not very, 


when we investigate somewhat. 
ee * 


After the failure of Pelton, Pomeroy & Cross, when 
Mr. Gildemeester was in Chicago looking about for a new agency, 
he called, as a matter of course, on Kimball and on Camp, of 
Story & Camp. He was anxious that the latter firm should take 
the agency. Mr. Camp, however, objected to the signing of a 
contract, and refused to take Mr. Cross with him. These were 
the two points Mr. Gildemeester insisted upon. During this 
time negotiations were pending with Kimball, and he also refused 
Gildemeester’s propositions. He said that he would take the 
agency of the Chickering piano without the obligations a signed 
contract would impose upon him. If I am not mistaken, Gilde- 
meester, George W. Carter and a third gentleman took dinner 
together at the Grand Pacific Hotel one day during these times, 
and at that dinner Carter said, ‘‘ Look here, Gildemeester, you 
had better take up Kimball's offer. He will not sign a contract, 
but as he is willing to start in with a car-load of pianos; that is quite 
a handsome beginning, and I advise you to close.” These words 
or words to that effect were used. The third gentleman of the 
party will remember them. 

xe * 

But Gildemeester insisted upon a signed contract, 
and the negotiations were dropped. Whitney took Cross and the 
Chickering pianos, but for many reasons could not sell the re- 
quired number for the first year, and we all know the result. 
Now that Kimball has the agency without signing a contract (as 
was originally insisted upon), I, as well as every one else, must 
conclude that the Chickering system, like every other system based 
upon false grounds, accommodates itself to the imperative de- 


mands of the occasion. eee 


Every manufacturer who does not own a monopoly 
must, to a great extent, subserve the requirements of his agents. 
People are not running after Chickering or any kind of pianos. 
The agents must advertise, work and contrive many plans to sell 
pianos, and I have not heard of a single individual who became 
disconsolate when he found he could not buy a Chickering piano. 
And as the agent must devise means and ways to sell the single 
piano, the manufacturer must devise his means and ways to dis- 
pose of his wares at wholesale. 

eee 

Mr. Gildemeester seemed to impress me as if he 
was convinced that agents in the various cities were ‘* wild” after 
Chickering pianos. Agents and dealers want good salable 
pianos, but if they cannot sell one kind, they will sell another. 
Dutton & Son, of Philadelphia, did not go out of business, be- 
cause they lost the Chickering agency ; B. Curtaz, of San Fran- 
cisco, did not commit hari-kari, because the Chickering agency 
was taken from him (rather suddenly, too), but sells lots of Steck 
pianos now; Mueller, of Council Bluffs, did not throw himself 
into the Missouri River because he could not arrange matters with 
Mr. Gildemeester ; John Church, of Cincinnati, did not go into 
decline because Chickering & Sons chose to make D. S. Johnston 
& Co. their agents; neither has C, J. Whitney, according to 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 


steadily increasing as their merits are bility and finish. Have the indorse- 
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SOHMER & CO., Manufacturers; 1492 to 155 E. 14th St., New York. 
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HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 
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‘Cabinet Organs 


ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 











Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 
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STEINWAY a SONS 3 HAINES BROS. 
PIANOS, D E CK KE R 
M. STEINERT & SONS, 
194 Tremont Street, Boston, Mass. 
BROTHERS’ "RYE THE ANDORSENENT OF NUL ARAISTS. os 
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Represented only by the old-established 


PIANO FORTES Pp A N Oo S and staunch dealers throughout the Coun- 
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Highest Excellence of Work- 
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latest accounts, made an assignment. That is the plain English 
of it. 

Chickering pianos, like all pianos that have been prominently 
before the musical public, sell with less difficulty for that reason, 
but they can be sold in much larger quantities if sold cheap 
enough. Yet, admitting all this, the future of a piano is not secure 
if the agents are frequently and abruptly changed, simply because 
they are not willing to be coerced, as they call it. 
eee 


Colonel Gray, of the Schomacker Piano Company, 
Philadelphia, is in bad luck. Last week we mentioned his trans- 
action with a Sohmer piano, and now there is another transaction 
to be put on record, about a ‘‘ Behr” piano. S. J. Owens, the 
dealer in Lancaster, Pa., who had purchased the *‘ Sohmer ” 
piano that subsequently found its way into Colonel Gray’s wareroom 
in Philadelphia, walked into the office of Behr Brothers & Co., on 
January igth, and expressing himself very well pleased with the 
pianos, promising at the same time to push them, purchased piano 
No. 6,889, one of the ‘* Behr” uprights. He paid for it like a little 
and it was shipped to him on January 22. 

eee * 


man, 


Like the “ Sohmer ”’ aforementioned, this “ Behr” 
upright soon found its way into the warerooms of the Schomacker 
Piano Company, Philadelphia. Now, Owens, I told you when I 
met you in the Sohmer warerooms that you certainly appeared to 
have ten in collusion with Colonel Gray. I will quote the posta! 
card you wrote to me, although I offered you the columns of this 
paper to vindicate yourself. You wrote to me from Lancaster, 
Pa., February 18 : 

‘*T have written the Schomacker folks, and no doubt they will 
let you hear from them on that subject. Until you can speak 
very knowingly about my connection with it, I would advise you 
to exercise care about using my name if you still insist in mixing 
in a matter like this. Truly, STEVE J. OWENS.” 

se * * 

“ Mixing in” sounds very, very good. I may know 
several other things pretty soon in reference to transactions of 
this contemptible nature, and if the manufacturers in this city 
see fit to begin actions against persons that are seeking to damage 


their wares, some highly interesting developments may be 
expected. 
But, revenous d nous mouton, as the Gaul says. 


s**t * 


Behr Brothers & Co. heard that this upright was in 
Colonel Gray’s hands and how he was conducting himself in 
reference to it. The firm, in order to abate the nuisance that 
was progressing in Philadelphia, determined to purchase the 
piano, and Mr. Pau! Gmehlin, accompannied by his daughter and 
the necessary cash, called at the Schomacker warerooms on Wed- 
nesday last, February 20. The Colonel who did not know Mr, 
Gmehlin, showed him the ‘‘ Behr” piano, and calling it a ‘‘ snide” 
and a *‘ fraud” piano, used every means to demonstrate to the 
purchaser that it was made and sold under false pretenses, and 


while he was playing upon it, denouncing it at the same time, Gmeh- 
lin, who stood near him, vexed at the injustice of the remarks, the 
reflections upon his ability as an artisan and his character as an 
honest and honorable man, raised his hand and gave the Colonel 
a blow that felled him to the ground. 


*e*# & * 


he Colonel fled to the rear of the warerooms, 
Mr. Gmehlin was taken before a magistrate and sent for Mr. 
Blasius, his agent, who was surprised, as he was not aware that 
Gmehlin was in Philadelphia, and the former gave bail for Gmeh- 
lin’s appearance at the trial, which will take place in March. It 
is interesting to know that Colonel Gray asked $400 for the 
‘*snide” piano, while for the new Schomacker piano he 
asked only $350. We think that in view of his last experience 
with New York pianos, Colonel Gray will not care to keep a large 
stock of them on hand. And then there is more money and less 
pain in selling a new Schomacker at $350, than one of these ‘‘Behr” 
*‘ snide” pianos at $400. Apropos, it must be rather refreshing 
for a piano salesman to expect to be ‘‘ knocked out” every time 


“ Behr” 


way the Colonel must feel every time he shows a piano to an un- 
known purchaser. *ee* 


Schwankocsky, the Vose & Son’s agent in De- 
troit, Mich., will probably lose the case instituted against him for 
selling a piano marked ‘‘ square grand,”"which had a two-stringed 
instead of a three-stringed treble. I think, however, that Vose 
& Sons should pay the costs and expenses of the suit. If that 
firm does not cease to mark its two-stringed-treble square pianos 
“*square grand,” it may put its other agents to a great deal of 
trouble and vexation. There is no law on the subject, but as 
custom makes law, and as it is an universal custom to mark only 
three-stringed-treble pianos ‘‘ square grand,” we advise Vose & 
Sons to conform to that custom. 

ee eK 

Colby, of the American Art (?) Journal, is out on 
the road sending in little puffs to his partner, Thoms, which you 
can read (if you have nothing better to do) in that journal every 
week ; but he is chiefly occupied in selling Decker & Son and 
Christie pianos. He offered Christie pianos to Dreher and to 
Wamelink, ia Cleveland, and to Roe Stephens, in Detroit, and to 
various others. Colby is more of a success as a salesman than as 
an editor, although he is a big improvement on Thoms, for the 
latter wrote the following last week : 

ee RE 


Here it is : 
Hale’s Early Days in the Trade. 


When the late J. P. Hale made his entry into the cheap piano 
business, he was ofttimes seen to do hard manual labor. In one in- 
stance we see him with a bag under his arm, going through the 
streets of New York ; a boy by his side similarly equipped. They 
would stop at the furniture factory owned by the notorious Inger- 
soll (of Tweed Ring fame), where Hale then bought his leg pins. 
After having the bags filled with pins, one hundred and fifty in 
each, Hale taking one and the boy the other, they would go 
through Hester street to Baxter, and thence to the factory. In 
Baxter street, not far from Hester, there stood in those times a 
flat-topped coal-box, and when this was reached it was the invari- 
able custom of Hale to place his bag of leg pins upon this box 
and take a rest, the boy doing the same. Hale would often buy 
apples, peaches, &c., from the stand near-by, and, after dividing 
with the boy who accompanied him, sit down upon the coal-box 
by his bag of pins, and there eat the one and two cent luxuries of 
the season with arelish. The boy was James Nugent. 


* ee * 


I had this thing investigated for the benefit of the 
trade, and found that in those days ‘‘ there stood a flat-topped 
coal-box in Baxter street, not far from Hester.” That’s so; that’s 
a historical fact, and we dare anyone to contradict it. I also as- 
certained from reliable data that whenever Hale reached that box 
(of course, the lid was conveniently down at the time), he would 
place his bag of leg pins upon this box and ‘‘ take a rest, the boy 
doing the same.” 
otherwise complete statement of the Art (?) Jourual. A man, 
whose descendants are still living, told me, and gave me ocular 
evidence (which, however, I promised not to disclose, and I will 
not), that on one occasion the boy did mot ‘‘do the same.” Al- 
though I endeavored my utmost and tried to prevail upon this 
man, even to the verge of eloquence, that this important item of 
trade—the date when this boy did wot ‘‘ do the same ”’—had to be 
definitely fixed, showing him at the same time the interests that 
were at stake, and the indefinable misery which his silence would 
entail upon thousands of piano dealers through the land—he yet 
remained silent. But I have implicit confidence in his silence. 
eee 
The Art (?) Journal, in language properly pathetic, 
closes the essay by informing us that ‘‘the boy was James Nu- 
gent.” James Nugent! Yes; what remarkable reminiscences 
that name draws forth from the cavernous dep th of our memories. 
James Nugent! Hale’s early days in the trade carried with 
them moments fraught with great events ; but there was none of 
more far-reaching import than when that boy, James Nugent, did 
not ‘‘ do the same.” 
eee % 


He is at present the able collector for Claussen’s 


Here, however, I find an inaccuracy in the }, 














IVERS & POND PIANO CO. 


> 


T gives THe Musicat Courter pleasure to speak 
in terms of commendation of this company and the beau- 
titul instruments they are manufacturing. 

We have carefully watched their course from their organiza- 
tion. Supported by ample capital, skill and experience, they 
have not had difficult work to win their way into public 
favor, 

They are known in the trade as manufacturers of strictly 
first-class pianos, and after various examinations of their 
pianos, we can honestly endorse them as being instruments of 
the first quality combining in the highest degree perfection of 
tone, action, finish and general conscientious workmanship. 
Weare personally acquainted with the officers of the Ivers 
& Pond Piano Company and can vouch for their reliability, 
and strictly honorable methods in which they conduct their 
business. Their pianos are largely purchased and sold by 
responsible music dealers in all parts of the country and any 
purchaser selecting a genuine Ivers & Pond piano can depend 
upon getting an instrument containing the very finest material 
and workmanship and fully warranted by responsible manu- 
facturers. 








TO THE TRADE. 


—- eo 
HIGHLY IMPORTANT. READY FOR DELIVERY. 


E have secured the agency for America of the 


‘* International Directory of the Music Trade,” published 
This book is of great 
value to the trade, as it contains a complete list of all the manu- 


in Leipsic, Germany, by Paul de Wit. 


facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of all kinds of 
musical instruments. Price $5. Postpaid. Orders now received. 


The book will be delivered at once. Address 
BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors MusicAL CouriER, 
25 East Fourteenth street, New York. 








he is seated at a piano trying to sell it, and yet this is about the 


lager beer brewery. 


American Agents. 








A. HAMMACHER & CO., 


209 Bowery, 


— SOLE AGENTS FOR — 


New York. 


FELTEN & GUILLEAUME’S 


GERMAN 





STEEL MUSIC WIRE, 


Which is rapidly establishing the reputation of being 


THE BEST ARTICLE, WITHOUT EXCEPTION, 


Now offered to the trade. 


We guarantee entire satisfaction in every instance, and ask no pay unless 
Wire furnished under this guaranty is thoroughly approved of by buyers. 








A. HAMMACHER & CO. 
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LEADS THE WORLD! | “eS. * soe 4| LEADS THE WORLD 


i ste te ed i oe 


RIND SQURE= AD = UPRICHT = PUNOORTES 


Take pleasure in announcing to the public and the Music Trade, that 
they have leased the large and handsome Warerooms, 


3S WEST FOURTEENTH STREET, 


GS NEAR FIFTH AVENUE, 2D 


AND WILL SOON OCCUPY THE SAME. 


The Dimensions of the Ground Eloor are 25x110 WHeet. 


—=== WE WILL HAVE ==> 


THE MOST ATTRACTIVE PIANO WAREROOMS IN THE CITY. 
tom BEHN IN G’ rs -PIAN OSS crrnetsverren 


--=— Factory, 124th Street and First Avenue. =~ 


Beuawince & Son, 
S YYest Fourteenth Street, New York. 
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Trade Notes. 


—W.H. Kelly, Greensburg, Pa., now handles the Wilcox & 
White organs exclusively. 


B. S. Barrett, of Cleveland, has a branch store in Sandusky, 
managed by J. B. Kirsch. 


—A patent has been granted to N. R. Marshman for a me- 
chanical musical instrument. 


—Fred. Lohr, traveling for Behning & Son, is in Memphis, 
Nashville and Little Rock this week. 


—Currier & McChesney, of Detroit, Mich., have not settled. 
The attorney of the assignee has charge of the business. 


—Messrs. Ludden & Bates, of Savannah, Ga., announce that 
they will soon begin the manufacture of pianos in that city. 


—Mr. T. M. Eaton, traveling for Dyer & Hughes, organ 
manufacturers, Foxcroft, Me., ie on an extended trip South and 
West. 

—There has been an unusual demand within the last week for 
our latest Beatty circulars. We have shipped thousands all over 
the United States. 


—Dahlgren & Steger, of Chicago, IIl., the Sohmer agents, left 
orders last week with Sohmer & Co. for thirty-five pianos, among 


them two Grands. This means business. 


— The new warerooms of the Wilcox & White Organ Company's 
is located at No. 68 Fifth avenue. Mr. 
The wareroom is large and 


branch in Pittsburgh, Pa., 
S, A, Gould continues as manager. 
elegant. 

—Mr. C. E. Woodman, of C, C. Briggs & Co, Boston, is in 
town, on his return from the West. Mr. Woodman, who is an 
authority on trade matters, tells us that trade ‘will be active 
during the spring. 

—It is said that E. P. Carpenter is determined to push a libel 
suit he has instituted, versus A. H. Hammond, of Worcester, for 
$100,000 damages, for all it is worth. The circulars which Ham- 
mond published against Carpenter were defamatory and libelous 


in the extreme. 


—The following are among the exports of the last few days: 
Ilo Hamburg, February 23, 1884, steamer Frisia, 1 case, 172 
pounds, hammer-felt; to London, February 26, steamer Egyptian 
Monarch, 1 case, 24 pounds, hammer-felt; to Havre, February 27, 


steamer Amerique, I case, 214 pounds, hammer-felt. 


The compositions of George Schleiffarth, who is with Julius 
Bauer & Co., Chicago, are finding a rapid sale. His most popu- 
lar composition is the well-known waltz-song, ‘‘ Who Will Buy 
Roses Red?" His latest three compositions, ‘‘ Never 
‘Fly Fast, Fair Dove” and ‘‘ Margery Daw,” are full 


my 
Again,” 
of catching melodies and dainty harmonies. 

—T. F. Kraemer & Co,, manufactured and presented Mr. S. B. 
Mills with a magnificent piano stool on the occasion of his silver 
The stool 
is very artistic both in design and structure, silver colored, and 


wedding that took place on Washington’s Birthday. 


the seat made of the most elegant material, adorned with the 
monogram of Mr, Mills and allegorical figures entwined. It is 


the handsomest piano stool we have seen, 

Assignees’ Notice.—Worcester, ss.: The third meeting of 
the creditors of Edwin P. Carpenter, of Worcester, in said 
county, an insolvent debtor, will be held at the Court of Insol- 


vency at Worcester, in said county, on the fourth day of March, 





may be present and prove their claims. And the assignee hereby 
gives notice that his first account of receipts, payments and ser 
vices (in detail) in said case, is now on file in the Registry of In- 
solvency at Worcester, in said county. A. H. Hammonp. 


—Mr. Dyer, of Dyer & Howard, St. Paul and Minneapolis, 
Minn., called to see us last week and informed us that the general 
opinion prevailing in the Northwest is to the effect that there will 
be a very extensive trade done throughout that whole section, but 
especially along the line of the Northern Pacific Railway. 


—The Mobile Register, of Mobile, Ala., one of the largest and 
influential;papers published south of the Potomac and the Ohio, in 
its issue of February 16, reproduced our article on the Beatty 
bubble bursting. There is danger ahead for the creditors if they 
do not refund the money received daily from people ignorant of 
the true state of the case. It would be preferable to wind the 
concern up at once, 





Musical Editions. 


NE of the notable musical signs of the times 
is the appearance of complete editions of the works of de- 
ceased great composers. Bach, Handel and Mozart have already 
fared well in this respect, while now Schubert and Palestrina are 
being added to the list. The works of Palestrina will always be 
of the greatest interest to the musical world, for in every sense he 
may be called the father of modern music, notwithstanding that 
before him, especially in the Flemish school, many composers’ 
names live in history who had done much toward the advancement 
of the divine art. Most of the music written, however, was scho- 
lastic and fitted altogether for church use, for aside from church 
music only ‘‘ folks’ songs” existed. 
It is known that music, in the middle of the sixteenth century, 
had sunk to such a degraded position that it was about to be alto- 
gether banished from use in public worship. Palestrina was, 
however, its savior, for his mass, known as the ‘‘ Missa Pop 
Marielli,” pleased the eight cardinals, who were appointed to de- 
cide the fate of music, so much that it was performed in the Sis- 
tine chapel before the Pope, and thus music was not banished 
from the Church, a step which, if it had been taken, would have 
resulted in staying the progress of the art. Of course, in time, 
music proceeded from the Church to the concert-room, and thus 
has continued to broaden up to the present time. 
One would naturally expect that the proposed edition of Pales- 
trina’s works would be undertaken in Italy, but Germany alone 
stands forward in the matter. The year 1894 will be the 300th 
anniversary of Palestrina’s death, and in that year the edition now 
in progress will, it is believed, be terminated. It will always be 
highly valuable for the history of music. As far as can be learned, 
outside of Germany and England, but little interest seems to be 
taken in the edition under discussion. Breitkopf and Haertel, of 
Leipsic, report that the subscribers in Germany, England, Italy, 
France and this country number only two hundred and sixty-five, 
which number includes one hundred and forty-seven members of 
the Palestrina Society, which was started some four years ago by 
Herr Haberl, who has undertaken the editorship of the remaining 
volumes, and who is regarded as one of the profoundest scholars 
of the master’s works. Two volumes per year are being published, 
one containing a mass, the other madrigals and other miscella- 
neous pieces, so that with the 30th volume the series will be con- 
cluded, and this volume is to appear in 1894. The first two 
volumes appeared in 1862, containing motets for five, six, seven 
and eight voices. They were edited by Theodor de Witt. There 





1884, at 2.15 o'clock in the afternoon, at which meeting creditors 





Waldersee : it is entitled : ‘‘ Palestrina und die Gesammtausgabe 
seiner Werke,” and was recently published in Leipsic. 

The edition of Schubert’s complete works has only recently 
been announced as having been undertaken by Breitkopf & Haer- 
tel, and it is altogether probable that this edition will be a suc- 
cess, seeing that there are so many admirers of this beautiful 
composer's works, whereas those who take a lively interest in 
Palestrina’s music are very few and far between. 

The musical world certainly owes a heavy debt of gratitude to 
the firm of Breitkopf & Haertel, for it has spent money very lib- 
erally on the reprinting of works, which, although of a great his- 
toric value, can have, even in the future, but a limited sale. Pos- 
terity, no doubt, will honor this house as it should be honored. 
If a firm of music publishers deserves a monument, it is that of 
Breitkopf & Haertel. 








Review of New Music. 





Ep. SCHUBERTH & Co., New York CliTy. 


. 
1. “* The Beggar Student.” Potpourri...... (Ce eee Ad, Nowak 
2. March of the First Battalion, N.G.N.Y.. “ ...... .... H. Oborski 
9 MIG 5 is 00 <n inks -wcdaneaamis PP  veedbuaele Rubinstein 
4- Kamennoi-Ostrow...... .......2:.00¢ (piano and organ).... A 
g: We sen cemnsndne oceans sinne canal SSE C, M. Pyke 
6. Evening Hymmn.............00..-000+- (sacred quartet)......F. G. Gleason 


No. 1.—This is a capitally arranged piece, and it can be recom- 
mended to those who wish to obtain a fair idea of the chief melo- 
dies in Millécker’s new opera. Of course, as is the case in 
most works of this class, numerous reminiscences can be traced 
of what has been heard and written before. Nevertheless, the 
themes are bright and taking. 

No. 2.—Not at all original, but fairly well written, and likely 
to become popular. 

No. 7.—A charming composition by this gifted composer. It 
is unique, and, unlike most pieces written for the piano, Mr. 
Mason’s edition (the one under review) is worthy of attention by 
teachers and pianists generally, as several passages are simplified 
or rather altered in the manner of their execution. No one of 
musical taste can fail to admire the work. 

No. ¢—Is the same work as No. 3, arranged for the piano and 
organ by Mr. Mason. The work lends itself admirably to such 
an arrangement, as all will admit on the first trial, for many of 
the phrases are organ-like in character. 

No. 5.-—An ordinary ballad, but not without a fair degree of 
merit. It is intended for popular use. Key, D major ; com- 
pass, D to G—an eleventh. 

No. 6.—A small work, but possessing musicianly qualities. 
It is generally very well harmonized, but one passage might be 
improved, according to our ideas. The ‘‘ Hymn” will be sung 
with pleasure by all choirs. 





ANTED—By an established jobbing house in the chief 

musical centre of the West, a strictly first-class trav- 
eler, to sell pianos and organs to dealers. Address, stating 
claims upon which application for the position is made, 
*“X. Y.,” care Musica, Courier, 25 East Fourteenth street, 
New York. 








Ae TEO-® a prominent organ manufactory, a sales- 

man to visit the jobbing trade. Salary no condition 
if only the proper man can be secured. We want the very 
best. Address ‘‘ Experience,” care of MusicaL Courigr, 25 





is an exceedingly interesting work on the subject written by Count 


East Fourteenth street, New York. 
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cad 








Retail Price, $8.00 









PROFESSOR 


M. GALLY'S 
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$$ 


Those of the Trade who are 
not already handling the Clar- 
iona, should do so. 
you complete satisfaction. 


Address M. GALL , 


IP 





NUMA, 


It will give 


25 EAST (4th STREET, 
NEW YORK CITY. 
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GHORGE: BOTHNER, 


WESSELL, NICKEL & GROSS Manufacturer of Pianoforte Actions, 


Stl: atom ue cet - MUNROE ORGAN REED CoO. 
“aaa Pienoforte Actions, craemeceer 


455, 457, 459 & 461 WEST 45th STREET; MUNROE PATENT ORGAN REED, 


636 & 638 TENTH AVENUE, and 452, 454, 456 & 45 
an , 454, 456 & 458 WEST 46th STREET, ak Ditbiine dk Gt Wanda of Ovian Matéid, 
NE as YORK. No. 25 UNION STREET, WORCESTER. MASS. 


—* ESTABLISHED 1843.%*— 
; a: CONOVER BROS 
WO © D WA R D & B R © VW N, Gy gt MANUFACTURERS OF : 
Pianoforte Manufacturers, ee ee Panes eal — : oes: E 
No. 175A TREMONT STREET, BOSTON, MASS. ceo and salesmen, are our Patent Action, Patent Metal Action Rail 


and Patent Telescopic Lamp Bracket. 
Our Pianos are endorsed by such eminent judges as Mme. 


—23— ma, | Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. 
UNION DARE | . — | E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
*% 80 ’ ol. : t i — San Francisco, and many others. 


Musie Publishers, Importers and Dealers. 235 EAST 2ist STREET, NEW YORK, 





























Cc. REINWARTH, [T° ORGAN AND Pia.iO SALESMEN.—AN 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, extensive deaier in Western Pe_nsylvania wishes 

Leipsic; C. F. PETE<> Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- to secure the services of two successful, experienced 

' ; , Salesmen for country work ; will pay liberal salaries 

BERTH & CO., \cipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, s reliable, energetic men. Address S, A. G., care 
Liepsic (Volks-Ausgabe), etc., etc, Catalogues sent free upon application. fumcar Covsma, New York Cay. 





114 East 14th St., New York. 
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YArrrrrrcrereccrereseccsseesessosesy +> 
Cc. F. GOEPEL, 


A. HAMMACHER, WM. SCHLEMMER, 


A. HAMMACHER & CO,, 2° BOWERY, NEw YORE, 
rit Mies ot ol inte, PIANO-FORTE HARDWARE, 


THE LARGEST ASSORTMENT IN THE COUNTRY 
A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


SHS ossessesooossosoos+soes oe ++ tresesesecooeoso 


i diochinese tide 


<=> Send for our New Illustrated Catalogue. 


26S SSS OSHS 


JAMES & HOLMSTROM, “S23 "tec=” nie Belmont aa ne Milton 


One of the Oldest Piano Houses now in the Trade. — WEM sdadon RE — ORGANS. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE k | First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. alll, I dll I iP. 
ooo Ee” AGENTS WANTED. 
STRICTLY FINE GRADE AT 
vial 1129 CHESTNUT ST., PHILADELPHIA, 


PIAN © MEDIUM PRICES. 


STULTZ & BAUER? <==“Upright a Square Pianos, 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK, =} *mn‘sicnse'* | 


First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


/ . Wl Gold Medal at the Gold Medal at the 
World’s Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND. ID, SQUARE @ UPRIGHT PLAN Os 


‘‘ For greatest power, pleasing and name quality of tone, pliable action and solid ara novelty ot construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. 10th & I Ith Aves. WAREROOMS, No. 11 E. 14th St., New York. 


6B EFike BROS. h& CO 


ese” | Patent Cylinder Top Upright Pianos |°“s-*sssr*" S- 


KURTZMANN zee PIANOFORTES 


i 
HALLET & DAVIS 60 S PI ANOS GRAND, SQUARE and UPRIGHT. 
| iin ene 


WAREROOMS: 486 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. FACTORY: Boston, Mass, 
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GUITARS tm eu 





Manufactured by C. F. Martin & Co. 
wes NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
»njoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI | 


Mr. WM. SCHUBERT, | 
Mr. J. P. COUPA, 


Mr. FERRARE, 


also in Europe. 


Mr. S. De La COVA, 

Mr. CHAS. De JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Mr, N. J. LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others. 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








KipaAcw 


Grand, Square and Upright 


+PLAN OS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 






MITH 


AMERICAN 


‘ORGANS : 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(@ Over 100,000 Made and Sold, 


Catalogues free on application. 


And are admitted to be the m st Celebrat. d In 
straments ofthe Age. & eed for Five Year 
64 Illustrated Catalogue fur aehee application 
Prices reasonable, Terms davorabt e 
Warerooms, 237 E. 23d Street. —AND— 
Fact from 233 to 245 E. 23d St., New York. 





TiLke 





sc {SMITH AMERICAN ORGAN C0, 





les 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 


) 
™ : 
4 
‘ 
4 t 
rm . 


PIANOS. 


Established 1861. 





Nearly 20,000 now in use. 
GUILD, CHURCH & CoO., 


682 WASHINGTON STREET, BOSTON, MASS. 
G2 Correspondence Solicited. 


BRIGGS § 


Piano Stool 
; PIANOS @ ORGANS, 


| MANUFACTORY, | 
Yashington, N. J. 








Every Prano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue, New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


~—-MANUFACTURERS OF— 














PETERBORO, N. H. 


THE WORLD-RENOWNED 


i I f MILLE 











Have met with a phenomenal success in the Concerts ‘of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 


RS —— 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B, PERRY. 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 
S. LIEBLING, 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


ceeenstecsnene —jj-—_—__— — 


2S NV ALRELOONDSES > OSS 


No. 611 WASHINGTON STREET, BOSTON, MASS. 


GEORGE P. BENT, ; I | | N 
GROW ORGAIS. BILLINGS 


CEIICAGO : — MANUFACTURED BY — 


81 and 83 Jackson Street. BILLINGS & RICHMOND, 
Factory, - 124 & 126 West 25th Street. 
KANSAS CIT'S: 


Warerooms, - - 21 East 14th Street. 
1304 St. Louis Avenue. 


J..tT IN uti ee, 


JACOB DOLL, 
FPIANOFORTES, 


— MANUFACTURER OF — 
SQUARE and UPRIGIELT. 


Planoforle Strings and Desks, 


DEALER IN MUSIC WIRE, 
JOHN F. HONER, Sli, S13 & S15 W. 42d St., WY. 














CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Priced FPiameos in the World. 
MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


ey” Write for Catalogue and Prices to R, M. BENT & CO, 

















CHRISTIE 


SPOFFORD & Co., 
UPRIGHT 
| for AN and ce) 


Piano and Organ Hardwar, 
RIGHT A, {HORACE WATERS & CO. 


PIANOS and ORGANS. 


® AGENTS WANTED. 


DOLGEVILLE (Herkimer Co.), N. Y. 
IANO 








Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets. 


NEW YORK. 
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wirrint” PACKARD ORGAN tr 


FORT WAYNE ORGAN Co., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHE 


— ESTABLISHED 1854, 


Factory and Warerooms, 214, 216, 118, 220, "922 ‘gis’ 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, pa atented 

July, 1872, and November, 1875, and my Uprights have my patent metallic 

action frame, cast in one piece, patented May, ser). and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 











=P. CARPENTER ORGAN CO. 


REMOVED FROM WORCESTER, MASS. 


FACTORY, FOXCROFT, ME. 


MASIMUM QUALITY. MINIMUM PRICE. 
—-*%- THE BEST ORGAN FOR THE DEALER. -*— 








FRANCIS NEPPERT, 


— MANUFACTURER OF — 


FINE PIANO STOOLS 


— ALS®— 
Music Racks and Stands, 


Fleece, Felt and 
Embroidered 
Cloth Piano 
Covers, for 


Grand, Square 
and U he 
PIA O8. 
Scarfs with Fronts 
for Uprights, 

A SPECIALTY, 


The Oldest and Largest House in 
, the Trade 


$90 CANAL ST., near West Broadway. 


New Catalogue and Price List sent on application. 


GEORGE W. SEAVERNS, 


MANUFACTURER OF 


GRAND, SQUARE and UPRIGHT 


Piano-Porte » hotions, 


CAMBRIDGEPORT, MASS, 











BOSTON 
Musical Instrument Manufactory. 





logue and Price List. 


G™ Send for Cata- 


BAND rHSTRUMENTS 


SAMUEL PIERCE, 


READING, MASS. 





Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 





A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 











JULIUS BAUER & CO 


Fiano Manufacturers, 


156 and 158 WABASH AVE., CHICAGO, 


iLL. 


»PATEN 








= SCARE" ; ae 


Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


2 MUSIC RACHS, 2 
= Orchestra and Conductors’ Stands, @ 

re Artists’ Busts and Stools, 
Fitted Grand Covers of Fleece Cloth, 

Silk Plush, &c. 

Imported Square Covers at European Factory Prices. Embro 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 
Action Leather, Punch Leather, 


F, W, KRAFT, CUT LEATHER PUNCHEONS. 


Also Leather for tid Gloves and other purposes. 


BUCKSKINS and CAPPING I LEATHER SPECIALTIES. 
BROWNSVILLE, “KT estchestez County, IW. ZY. 


UPRIGHT 
PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass 





me Free. 


Ga CarTacoct 


idered Flags and Banners. 














MANUFACTURER OF 

















CORRESPONDENCE SOLICITED FROM ALL PARTS Spo Sng THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS fia rmaca ORGAN AND PIANO Go 


Are wafted triumphantly into brilliant ascendancy over all others, | eB 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 


CG} SWISS CHIMES A SPECIALTY.2=2> 


Novelty in eves a great feature. 








No. 26 West Twenty-Third Street. 


Office and neni, | ITHACA, N. Y. 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 


years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








PALAGE ORGAN 








THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 








E.G. HARRINGTON & Co., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 








-—™~ 
MANUFACTURERS OF 


square’ Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, 


NEW YORK CITY. 








BAY STATE ORGAN wai it it 0 


C. B. HUNT & CQ., 101 BRISTOL STREET, BOSTON, MASS. 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 
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STEINW AY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman eee, LONDON, W. 





EUROPEAN BRANCH FACTORY, ‘STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case anc Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright « Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSI@AL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 


1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 


Hundred Styles, will be sent free. 
i 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, New York. 











ONLY THE BEST MATERIALS USED. 








.C. BRIGGS & CO. 


Upright and Sauare Pianos. 
1125 WASHINGTON STREET, BOSTON, 


NONE ‘BUT THE FINEST WORKMANSHIP. IP. 











MASS. 




















Vienna, 1873. 


AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN | 


FELT 
aL 











Paris, 1878. 











SAW MILLS; 
DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, er N, Y. 


— " 
eof 
at geeel ‘ 


ae iL 








tLUEE 





No. 122 EAST THIRTEENTH ee NEW YORK. 








BEHNING: 


eaaare, Upright and Grand Pianos 


3 WEST 14th ST. 
NEW YORK. 





Factory: 124th Street and First Avenue, New York. 





BEHNING & SON '@a 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright bce Ever Produced, Every Piano Warranted in fal) 
or Five Years. 


Address E, McoCAMMON, Cor. lancet and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 


HAVE NO SUPERIOR” 


The Trade Invited to Test 


Quality and Price. 
CHASE PIANO C0., 


Manufactory and Warerooms. 
RICHMOND, INDIANA. 





SONVIid 














LOCKWCOD PRESS. 74 Duane Street, New York, 
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